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PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 


The Public is respectfully informed that arrangements ie 
been made, with a view to meeting a want which has long 
been felt in this populous town, of providing _ Rational 


and Popular Arousements during the Winter _- 3 L. 
has been determined to make the experiment b: fons 
every SATURDAY EVENING a ies of CONCERTS end 


other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
meut of the Entertainments. The arrangements will be under 
the management of Mr. C. OLttvier, to whom all applications 
respecting e ements are to be addressed, stating terms and 
the .~~ of the performance. 
4, Exchange-buildings, November, 1869. 


RADFORD, ST. GEORGE’S HALL.—SATUR- 
DAY EVENING ENTERTAIN MENTS.—Mr-. C. Ollivier 

will be happy to hear from any Concert Parties, or others, 
having Entertainments of a popular and amusing character. 
Terms, and nature of the performance, to be ad to 4, 


Exchange-buildings, Bradford. 
N R. SANTLEY has the honour to announce 

that his FIRST CONCERT TOUR in England, Ireland, 
and Scotland will commence in January, 1870. Mr. Santley 


will be assisted by 
Mdme. SINICO, 
Miss ANNIE EDMONDS, 
Herr WILHELMJ, = 9 aenenes Violinist, 


Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
All applications for the ET nen of the Party to be made 
to Mr. Wood, Cramer & Co. Regent-street. 


MDE. SINICO, Miss HELEN D’ALTON (Con- 
as and nd Signor FOLI. All communications relative 


to engagements for these artistes after Jan. 8, 1870, st be 
dread to Mee W Wood, 201, Regent- -street, London. W 


M* J. AUGUSTUS HUGHES (Soprano). 


Lessons 1n Vorce Propvuction AND VOoCALISATION, 
according to the Italian Method. 


TBACHBR ALSO OF _oF THB Pranoronts. 
Address—21, Harriogton-street, M Mornington-crescent, N.W. 


\ DME, ELWOOD ANDREA (Contralto) begs 
rt to announce that she has Removed to 31, Bronypgspury- 
vittas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


M ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 

sons or Oratorios, for town or country, be addressed to 3m ane 

of Messrs Chappell, 50, New Bond-street, London, W 


ISS KATHLEEN 8S. COPELAND, of the 
Royal cay my B Mute, aire instruction on the 

either at her own resi- 

dence or at the residences of a, puoils. References :—Mis. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, ., &c. Terms on application to Miss Copeland, Selby 





























House, am-common, 8.W 

\ ISS ANDROMEDA OXLEY (Soprano).—For 
ments and Lessons in Singing and a 

address, Oxley, 7, Adelaide-road, Haverstock-hill, N. 





To QuapRittz Pianists, Oncanists, Tuners, AND Musica, 
ABLISHMENTS In LONDON AND SuBURBS. 
R. WILLIAM MEVES begs to inform the Pro- 
fess on that he attends Qoedriite Parties. Balls, on agaey 
&c. with the ‘‘Cornet” (Cornopean), on reasonable terms. 
— of new and popular dance music iS prone & om if Seeks 
Musical Establishments provided with Large or ed Bands, 
Cornet, Harp, Violin, 
Flageolette, &c. for uadrille Parties, Balls, Concerta, Private 
Theatrical Performances, &c., &c. 
The Cornet-a-piston and Clarionette taught. 
Mr. WILLIAM MEVES, 
Bandmaster of the 1st Middlesex Light Cavalry 
Boctesesles of the 88th Middlesex Rifles (artis 
85, University-street, parte ate ee W.C, 
Communications by post meet with prompt attention. 


J. RUMMEL to someunes thet be he 
e intend. visiting for the ensuing season, 
Decent be tevanged ter. address, 





Pianoforte and 
R., Cramer and Co., 201, Kegent-street. 


MS JOHN RHODES gives Lessons as usual 
in town on Saturdays; Pianof Singing and Harmony. 
Adiress, Mr. Jons Ruopss, notes, et 

REE oS SUBOLARSHIES «Opinions of this and 


COTTELL’S M ius MUsitat vac IES, N Nertolk-read, House, 


House, 
and Brighton. (Real: 
dent Stedante oF." O, Wasse, Secretary. 











NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





Lonpon : 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





NOW READY, 
Price 1s.; by Post Fourteen Stamps. 


THE CREATION, 


’ BY 


JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT | Orc 
BY 
THE CHEVALIER NEUKOMM. 





The clear t and small size of this Edition render it 
equally aretiaiter for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 





MEMOIR 


MDLLE. 


OHRISTINE NILSSON. 


WITH PORTRAIT, 


LONDON : 
SWIFT AND CO., 55, KING STREET, 





=. 8C 


Jung (pupil of 
H err Schuberth, 





(Stamped) 44, (Unstamped) 384, 





HUBERTH’S QUARTETT PARTY. 


Herr Josef Ludwig (pupil of Joachim), Hert 
i, Viole Violoncell 


open 
For terms, apply to Frank a, 
Schubert Society, Beethoven Rooms, 


F. David) 
are 


Herr 


0, 


a—fntoee 
unr., Hon. 
arley-street, ee 





Woolwich, 25th 
care ot 





ten tunes, 
beautiful that it 
and a pianoforte. 


“Why do the nat 
* Messiah,” at the Sorel 


” “The 
yd “ 


inst. 


ras, 
13, 


Artille: 
Musical al Agency, 185 oe Concer, Or 


M R. HARLEY VINNING will Sing “ But who 
may abid 


le that walked in darkness,” 
Trumpet shall sound,” &e., in “Li 


oe 


Grand oe on 





OR SALE £25.—Italian Piano Organ, playing 


Quadrille, Vy &c., the tone is so 
ble to tell the difference 


between it 


Vies-street, Berkeley-square. 





Ofice: Takeley, 


ley, Chelmsford. 


RGANIST.—A Gentleman who has for some 
years filled the situation of 


ist, and manager to a 
choir, ag we | 7“ a re- 
Address, A 


Keferences given. 





Suffolk. 


Qreanist 





keeper.— Address, 


two or three months. Ad 


Ras by a ‘Lady a Re- cngegement as 
Governess te children, or as Cow’ 
B., care of Mr. Hayes, 5, 


Wout 
N. 


choir. 


B., Post Uaioe 


.—Wanted, by a Sentiouen, a sita- 

Organist in a Church where there is an organ 

with not less than three man’ and 4 

references as to respectability, &c. 
dress, B. 


Highest 





Ball place, or aw, 





and able to 
vocalist 


Choir, in ae 


et 


(Greyfriars). 
420 or u 
ot, mirht obtain numerous m 
gagemen‘s. Applications with testimonials, to be yd 
Sist January, with Mr. South 
Edinburgh. 


» 85, 


Qoraaro Wanted, for an Established Church 
= Matte cont onem 


= 
Clerk-street, 





Pe A 


the day. 


A. 8. Gatty. 
stamps. 


Vide Standard, 


“The air Arete 
avd the pretty and harm! 
sa wort ~4 appropriate ay a omg for the home circle.”—Vide 


Oretae t New Comic Song, I REALLY a 80 § 
“A really amusing song.” 


14 vB 


OBERT COCKS & CO.’S ELEGANT SONGS. 
HE SMILES OF THOSE WE LOVE.—Song. 


—— songs of 


ide Glasgow Times. 


patente ibdaage cnet 


)AARY BE THY DREAMS. 

by Dr. Bn 

the seng so nown to 
i We need on 

cs declaring that th t the ballad 

wpe ae 

namea above.” —Liverpool 

forte, forte, by Brinley hk 8s. ; 
for 19 stam 

Teopanttally illustrated), 25 stamps. 


OBERT erat and os, 


ai starst te 


As a waltz, 


= 


seedion “t the 
The 

ditto by 

waltz, for 

' 


ney ive, and aed pill pe cone so of once, 
character 


words renders it 


8 MUSICAL 


tree by post 1b 


AR ON THE DEEP BLUE SEA.—Song. 
Words Pas pee. Music by J. R, Thomas, 


of ‘‘ Th 
ee n+ herd a Sarg and sustains well the fine flow- 
"i aon touching song which cannot fail to please.”"— 
} Rp Aone Richards. Price 8s. 


5 yen 


P 





“ Ts DIAMONDS,” ‘“ Le mag BOX,” and 

“MONOGRAM CAPRICE,” latest compositions of 

Write Pars for the Pianoforte. : 
Cnartzs Jarrents, 57, Berners-street. 





USICAL DIRECTORY, ANNUAL 


sere yee ln sereee 
Riese be fr tue for a few 
ry, Ching cron, London w.; 
found in ted 2. 
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SPRING. AND AUTUMN. 


SWEDISH BALLAD. 
BUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 


Lonpow : CRAMER & CO, LIMITED, 
201, Recent Sraeet, W. 


“XENIA 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


PPL LLP LPL LLL L LPL SS 





From tux “Times” or June 29. 

*Tast not least Mdille. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charin of national melodies.” 

Faom tus “ Dairy Tetzorarn” or June 30. 

** Malle. Nilsson also made a great effect in a Scena emiitled 
* Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion Was most vociferously encored.” 


On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 


—_—_—_— 


LONDON : 
CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


SONGS oF THE RHINELAND. 


a 


QTUDENTS? SONGS 
BRUBGHER SONGS 

& OLDIEESG' SONGS 

Y OLESLIEDSESE 

Qua with special Symphonies and Accom- 


paniments by Atagxro Ranprcosn. 


RANSLATED by L. H. F. pu Trerrgavxe 
German words attached, 





Now Published, 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben Tag. 
8. THE MILL-WHEEL. (Jn einem kuhlen nde.) 
4. GOOD NIGHT. (Gute Nacht.) 
6. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen thn nicht haben.) 
7. THE LOCKSMITH'S PRENTICE. (Der Schinesorgesell 
6. THE — OF YOUTH. (Jahre kommen Jahre 
9. THE FORGET-ME-NOT. (Das Vergisemeinnicht, 


10. MY PIPE. (An die ay e.) 
ll. HOME BELOVED. eines Landmanns in 


Ferne.) 
12. TUK SPINNING WHEEL. Siertden “a ae 
13. MAY MORNING. ~~: _orne 
14. HOPE. Oe Soteees 
15. MERRY AND WISK. me kann ja nicht immer so 


bleiben ) 
THE SOLDIER'S LEAVETAKING,. 


16. (Abschied der 
ausrichenden Soldaten. ) 
17. LAGO'S TOAST. (Soldatenspruch aus Othello.) 
1s. ee = (Der Standchensanger 
und der Nacht 
19. THE VIOLET AND Ti MAIDEN. (Das Veilchen 


und das Madchen. ) 
20, GLADNESS GIYT OF GODS, (An die Freude.) 





PRICE 3s. EACH NUMBER, 
The Series to be Continued, 





“There is more in them than in the vast ae mabey of Vane 


Bow offer! to and y accepted b, 
* Both was and ‘eta in advance of the general rap 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 





No. s. d, 
Be IE, oc: 000 tescccenzecesscve --Gounod 0 3 
2. O Salutaris Hostia.......ecseees cece cesses s-Gounod 0 2 
BBO VETTE 50.00 00 ge tocctdce cocogettccesss en QUENee @ § 
4. The Faded Rose. . oovese cede G. Callcott 0 3 
5. Sweet Vesper Hymn .. ° ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree. a. ‘A. “Macfarren 0 3 
VB icdecenes bees .J. Barnby 60 2 
8. Merrily wake Music’ ‘8 ; Measure . ..Barnett 0 3 
9. Cradle Song.. ‘ . AH. Smart 0 3 
10. Safe Home ! (Dr. ‘Neale’ 8 ; Funeral Hyma).. .-Willing 0 3 
BE. Marvend Teme 6c ccsecccscscececece G. A. Macfarren 0 8 
12. The Miller . ««+e+-G. A. Macfarren 0 5 
13. Lo, the Farly Beam of Morning coscescode Wea © § 
eee ee . G. A. Macfarren 0 3 
15. By Babylonfe Wave....<+.c.. .0ceocss + -.@ounod 0 6 
16. Cheer up, Companions .... ..D. C. Becker 0 3 
17. Be Peace on Earth .... oceseeeDE. Crotch 0 8 
18. Bless’d be the Home ...............++++.3. Benedict 0 2 
19. Crocuses and Snowdrops ..............+.+-H. Smart 0 3 
20 Lo, Star-led Chiefs ...... .»-Dr. Crotch 0 3 





LONDON : 
CRAMER & CO. LIMITED, 201, Recent Srreer. 


NEW MUSIC 


BY 


C. GODFREY. 















QUADRILLES. s. d, 

Coldstream Guards, on Scotch airs snuasene 40 

Queen of the Isles, on Gounod’s “frene” .. 4 0 

Saphir, Le, on airs from F. Dayid’s ‘‘ Le Saphir’ ° 40 
LANCERS. 

The Rhine Wine ...... 4.505055. enccepevcccsccsece & @ 
WALTZES. 

WRaweNee, TG 00:00:00 00:00:00 ons 00 cc cccececccvcaciesceesn @€ @ 

Mildred, The .. 4 0 

Nora, The . P Fed en Secs cece 40 

Good-bye, Sweetheart. 40 

Ilma, on Arditi’s Valse (Sung by lima de Murska 49 

GALOPS. 

Wind-up, The 40 

Tramp, The, founded on the ‘celebrated American | air.. 4 0 

‘Cross Country... 4 0 

Mayfair, on subjects from Nicolai’s “ “Merry Wives” 40 

SCHOTTISCHE. 
Kettledrum .,....... + 40 


Gann atn Limited, “201, eseheed, W. 








CRAMER & CO’S 
NEW SONG 5. 


BY 
FAVOURITE COMPOSERS. 












8. 
Let me love thee . oo sece consccccce goes pe ARG 3B 
A Voice from the Ocean . socseeesceeed, P, Knight 8 
Angel Land.. iftiy tener ge fie tine: 
All that’s bright must fade ° enacenwetes Mudie 3 
Bright be thy dreams . -Ditto 3 
Pauline’s es andpaedco naa ak 'L. Hatton 3 
Pretty Nell ....sccccccccccccses Piel: Fagan 3 
Twilight ..........4++ alter Maynard 8 
oe ee Ditto 3 


Wha bod. a River 
Song of 
H yd st Tilda’s ‘Nuns. 

e Last Watch.........++. 
The 


Broken 3 - .. Henry Smart 2 
I long for _ v ole of Spring 
i 


A. Reichardt 4 
.+-G. Perren 8 
me Barnett 3 


Cramer & Co. Limited, 201, Regent-street, W. 


ccocooaamcacccocooco™ 








NEW MUSIC 


J. G. CALLCOTT. 





bareheeel 8. d, 
Bellona .. WbetDcBBccerccorcccscecses & G 
Lurline, on Wallace's opera ee © ene ce ce cs eo cecees . 8 
Castille, ep fe’s opera . npr OP 08ed Oop spe oem 

seeen Mee che gececeteoat O1e 
Charles 1, ‘on Mactarren’s opera . eS vecevededc cece 8 0 
La Fleur du Ba! ‘ Seninseeneseces- Trae 
Queen of the Bight”: RS Re Oe 
CANO 0.0 02 00 00 00 goind oo bb pppoe soe eeveees oe 40 
8 0 
26 
8 0 
8 0 
8 0 
acme aeonsens 26 

GALOP. 
Go-a-Head .... ery eee eee » 80 





Caanan & Co, Limited, 201, Regent-strest, W. 


——— __ 


NATIONAL MUSIC. 


OOD’S N™-y AND COMPLETE EDITION 
OF TF! NGS OF SCOTLAND. Arranged with 
Pianoforte Acc iments by Fintay Dun, T.M. Mune, J. T, 
Sunewnyeg, and H. E. Dispix. In three volumes, cloth, 2is., 0 
the three in one, half-bound, gilt edges, 21s. and 258. ; elegant 
bindings, full bound morocco, 31s. 6d. 85s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce Farquaar GRAHAME, 
Author of the article “‘Music” in the seventh edition of the 
“Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Groncs Farquaar GRanAME. 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, aad Edited by G. A. 
MACFARR. IN. In one volume, full Music Size, 21s. ; in parta, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s, 


Cramer & Co. Limited, 201, Regent-strect, W. 


N gE Ww 5 ONG Ss 
SIG. L. ARDITI. 














8. 
Beauty, Sleep (‘‘ L’Ardita”) (6) . 3 
Dream of Home (** Tl Bacio’’) (e) 3 
Garibaldi (sung at the weseen Palace ‘upon Garibaldi’ 

visit) . - 3 
Gondolier’s last good night (t) ws 3 
Let me love thee, in C and D (8), (sung ‘by Mr. Santiey) .. 3 
Life’s Curfew Bell (8), (sung by Mr. saname dit | 
Love’s presence, in C and E flat (tr) ... ahs 8 
Blow, COU BE MEMS 00 00 00.00 00 0000 00 00 00 00 00 ve 09 2 
Sete Giovinetta.. 3 
They ask me why I love her ‘(s), (sung by Mr. Bantiey) .. 3 


Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


s. 
Saint o>. Gems of Sacred Melody in a Series of 
— ks, arranged for the pianoforte by J. G. Call- 
as 1, Containing Selections oo Handel, Mendels- 
sohn, — way Oe unod, Wallace, » 8 
Miss D. ‘ 


eee eee eee eeenee 





ecocooooso oo 








an 
coo 


"Duet 
No, Containing Selections from Cherubini, Chopin, 
ik ozart, Rossini, Haydn, Marcello, and Gounod 


Duet 

No. 3, Containing Selections from ‘Auber, Mozart, 
Hess we = repeemngngeny lew Brinley 
Richards .... ; Solo 
= "Duet 


Seored Halt-Soars with Geuhod .. as 06 os .. Solo 
* Duet 


nin & Co. Limited, 201, Regent-street, W. 


Oran 
oooo 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.’ 


FRANCESCO BERGER, 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 





BY 
gO 8. RUMM EL. 
No.1, eet & Re Heme No. 8. The having & may ove 


2. the, 9. The A Amber Witch. 
8. The Mill-wheel. 10. A own my guiding 


4. Courtly Dove. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Litule cares the Robin. 
7. She wore a wreath. 
Price 3s, BACH. 


Lorpos: CRAMER & OO. LIMITED, 201, Recant Srazer. 





NEW AND POPULAR SONGS. 





“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FBANCESCO BERGER. 





201, REGENT STREET, W. 


CBAMER & CO. LIMITED, 
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A WISH. 
Oh had I the wings of the lark, 
I'd rise with the dawn of the day, 
And light on the shrouds of the bark, 
Where Willie is sailing away, 


If I were but Queen of the main, 
I'd banish all ships from the sea; 

Then Willie must come back again, 
And make himself happy with me. 


Oh, sad ’tis to bide so alone, 
Where tears are the only relief; 
When all the heart’s treasure is gone— 
With nothing to soothe us but grief. 


I'd care not for loss or for gain, 
Nor all the gold under the sea, 
Would Willie but come home again, 
And make himself happy with me. 


Epw. Firzpatu. 
Chatham, Jan. 1870. 








PROVINCIAL. 

At the morning service last Sunday, in St. John’s 
Church, Torquay, an offering was made in the usual 
offertory collection of no less than £2000 in gold 
from one donor, for the completion of the rebuilding 
of the church. As the liberal donor preferred to 
remain unknown, the offering was made by deputy. 





At the Aberdeen Theatre Royal (lessee Mr. Edward 
Price), the pantomime ‘‘ The Babes in the Wood,” 
continues to attract numerous audiences: a result 
attributable to the good acting, Mr. Pont’s scenery, 
and the music, arranged by Mr. F. W. Allwood, and 
played well by his efficient band.——The tenth of 
the series of Saturday Evening Entertainments was 
held in the Music Hall on the evening of Saturday 
last. The Royal Scottish concert party, composed 
of Miss Helen Kirk, Mdme. Armytage, Mr. George 
Lodder, and Mr. Alfred Milner were the artists 
engaged. The yarious performances appeared to 
afford thorough gratification to the audience which 
filled the whole of the large building. Mr. Santley, 
Mdme. Sinico, Miss Edmonds, Mdme. Arabella 
Goddard, and Herr Wilhelmj are to give a grand 


concert in the Music Hall on the 10th of February 
next. 





Considerable alarm was occasioned to a large 
audience who had assembled to witness the per- 
formance of the Christmas pantomime at the 
Portsmouth Theatre on Monday evening. The 
lessee, Mr. Harry Rutley, has recently enlarged 
and re-modelled the theatre, and such care has 
been bestowed in providing means of egress that 
fatal consequences attending a “‘ rush ” would be all 
but impossible; yet considerable apprehension of 
danger prevailed even amongst the most collected 
and well-informed of the audience. The alarm 
originated in consequence of a person in the gallery, 
immediately above the centre boxes, having thrown 
& vesuvian near a woman’s dress, which ignited. 
Those near at once called out ‘Fire!’ and there- 
upon the lessee, the stage manager, Mr. Doyne, 
and other members of the company, came upon the 
stage and appealed to the audience to restrain any 
expression of fear. The place, however, was soon 
deserted, without the occurrence of an accident of 
any kind. 





In the Belfast Theatre Royal (lessee, Mr. J. F. 
Warden), Miss Heath and Mr. Wilson Barrett 
have been playing to small audiences during the 
past week. ‘ Kast Lynne” and “ The Lady and the 
Devil” were the pieces for Monday and Tuesday; 
and on Wednesday and Thursday “ Masks and 
Faces” and “ Meg's Diversion” were played. Mr. 
Morgan Smith, the coloured actor, appears on 
Monday, and Mr. H. C. Cooper's English Opera 
Company is underlined.“ Ireland in Shade and 
Sunshine” is still in receipt of a large share of 
patronage. Mr. Thomas Dudgeon has painted 
several new scenes which are worthy of mention. 
Ethardo, the spiral column performer is drawing 


in connection with the Classical Harmonist Society 
are announced for the 25th and 26th inst. 
vocalists are Mdlle. Tietjens, Vanzini, and Sealehi, 
Signori Tagliafico, Delia Rocca, and Herr Stock- 
hausen. Signor Tito Mattei will be solo pianist, 
and Signor Bevignani conductor. 





An amateur entertainment of a very successful 


evening of the 12th inst. The residents of the 
evening was spent. Miss Story, (pianoforte), and 
Mr. Mason, (harmonium), contributed the instru- 
mental part of the entertainment, the vocal selections 


Gouldthorpe. The lady was very successful in 
“The lark now leaves,” (Hatton), ‘‘ Thady O’Flinn,” 
(Molloy), and in a duet with Mr. Gouldthorpe 
““Crudel perche,” (‘‘ Figaro”). She so invested 
herself with the humour of the intriguing Susanna 
that an unanimous encore was the result. Mr. 
Gouldthorpe has a fine tenor voice and sings like a 
musician. His ‘‘Good Rhine Wine” was highly 
appreciated. He was obliging enough to replace 
Mr. R. Cowley-Squier in two songs—that gentleman 
having met with an accident. To Mrs. C. H. 
Ingham, who accompanied with much taste and 
discretion, all credit is due, as also to Mr. Chew for 
his co-operation in relieving the program with a few 
readings. 





At the fourth subscription meeting of the Man- 
chester Vocal Society, at the Concert Hall, on the 
18th inst., the following was the program :—Chorus, 
‘Queen of our isle,” (Bishop) ; Glee, ‘‘ Ye spotted 
snakes,” (Stevens); Madrigal, ‘‘Take heed, ye 
shepherd swains,” (Pearsall); Song, ‘To the 
clouds,” (J. W. Elliott); Glee for four voices, ‘* A 
knight there came,” (T. Cooke) ; Chorus, ‘‘ The Vin- 
tagers’ Evening Song, (IF. Mori) ; Duet, ‘* Good even- 
ing, sweet moon,” (Gade;) Glee, ‘‘ Bear me, sweet 
fancy,’ (G. Hargreaves); Hunting Chorus, ‘ Oh, 
how great the glory,” (Handel) ; Glee, ‘* L’ape e la 
serpe,” (Spofforth); Madrigal, ‘ Sweete floweres, 
ye were too faire,” (T. A. Walmisley) ; Song, ‘* Were 
I a song-bird,” (Alois Hennes); Trio, ‘ Addio,” 
(Curschmann); Glee, ‘In the merry month of 
May,” (Dr. Cooke); Part Song for female voices, 
‘‘ Sweet repose is reigning now,” (Benedict); Glee, 
‘Breath of the brier,” (Whitaker). The numbers 
calling especially for honourable mention were ‘ Ye 
spotted snakes,” the two madrigals (most excellent 
specimens of their class), ‘‘ The Vintagers’ Evening 
Song’’ (a most melodious composition), and Cooke’s 
‘In the merry month of May.” All these were so well 
sung that it would be difficult to award a premium, 
The soloists were Miss Tyson (a débutante with a 
very fine voice), who gained a hearty bis for her 
song, and Mr. James Rowlands, who sang “ To the 
clouds ” with taste. Curschmann’s “‘ L’addio” was 
most creditably sung by Miss Henderson, Miss Tom- 
linson, and Mr. W. Dumville, and a very charming 
two-part song was done full justice by Mrs. R. 
Cowley-Squier and Miss Tomlinson. Mr. H. Neilson 
conducted. 





The Liverpool Philharmonic Society gave a con- 
cert on Tuesday evening last when the following 
program was performed :—Overture, ‘ Jubilee,” 
(Weber) ; Song, ‘‘ Tyrannic Love,” (Handel), Herr 
Stockhausen; Cavatina, ‘‘Und ob die Wolke,” 
(Weber), Mdlle. Tietjens; Solo Violin, Dramatic 
Concerto, (Spohr), Mdme. Norman-Néruda, with 
orchestra; Vintager’s song, male voices, ‘* Loreley,” 
(Mendelssohn); German songs, ‘ Geheimes,” 
(Schubert), ‘‘ Widmang,” (Schumann), Herr Stock- 
hausen; Concerto, in E flat, Op. 88, for two pianos, 
(Mozart), Mrs. Beesley and Mr. Charles Hallé, with 
orchestra; Finale, ‘ Loreley,’’ (Mendelssohn), 
Mdlle. Tietjens and Chorus; Overture, ‘* Merry 
Wives of Windsor,” (Nicolai); Aria, ‘‘Perche dell 





aure in seu,” ‘ Torquato Tasso,’ (Donizetti), 
Herr Stockhausen; Solo Pianoforte, (a) Ber- 
ceuse, (b) Grande Polonaise, in A flat, (Chopin), 
Mr. Charles Hallé; Solo and chorus, “ Ave 


character was given at the Congregational School Benedict. be 
Rooms, Cheadle Hulme, near Stockport, on the | morning toncert at the Philharmonic Hall on 
: } | Saturday next. 


village crowded the room, and a very agreeable | Tietions, Vanzini, and Scalehi, Herr Stockhausen 


good houses to Ginnett’s Cireus.——Two paren Maria,” ‘“ Loreley,”’ (Mendelssohn), Mdlle. Tietjens 


and Soprano Chorus; Duet for Violin and Piano, 


The | Andante with Variations, (Mozart), Mdme. Norman- 


Néruda, and Mr. Charlies Hallé; Duet, Che vai 
pensando.” (Handel), Mdlle. Tietjens and Herr 
Stockhausen ; Solo Pianoforte, Andante and Rondo 
Capriceioso, in E minor (Mendelssohn), Mrs, Bees- 
ley; Madrigal, ‘Fire! Fire!” (Morley); March, 
‘Le Prophete,” (Meyerbeer). Conductor, Mr. Jules 
Malle Tietjens and party will give a 





The artists announced are Mdiles. 


| and Signors Della Rocea, Tagliafico, Tito Mattei and 
Bevignani. 





being borne by Mrs. R. Cowley-Squier and Mr,| _ The fizst series of the Dublin Monthly Popular 


| Concerts have taken place, the attendance being 
smaller than usual at these favourite concerts. The 
instrumentalists engaged were Mr. Nicholson, (flute) ; 
Mr. Crozier, (oboe); Mr. Lazarus, (clarinet); Mr. 0. 
Harper, (horn); Mr. Wotten, (bassoon); and Mr. 
W. Shakespeare, (pianoforte). Vocalist Madame 
Thaddeus Wells. ‘The principal pieces performed 
were Hummel's Septet, Beethoven's Septet, Beet- 
hoven’s Quintet for piano and wind instruments, 
Mozart's Quintet for same instruments, moyements 
from Mozart's Clarinet Quintet, with several 
smaller pieces. The string parts were undertaken by 
Messrs. Levey, (first violin) ; Liddell, (second violin) ; 
Gunn, (viola) ; and Elmer, (violoncello). Altogether 
these concerts were amongst the best we haye ever 
heard in Dublin. Hummel’s difficult Septet 
was played with great smoothness and aplomb, 
as was likewise Beethoven’s great masterwork, some 
movements of which had to be repeated in accord- 
ance with the desire of the audience. The andante 
from the tuneful E flat Quintet by the same master 
had also to be repeated. Mr. Lazarus played with 
his usual pure tone and charming phrasing and was 
warmly applauded. Mr. Wotten also gained warm 
plaudits for his excellent performances on the bassoon ; 
Messieurs Nicholson, Croquer and Harper, (flute, 
oboe, and horn) proved themselves accomplished 
performers on their respective instruments. Mr. 
Shakespeare, announced as a pupil of Dr. Sterndale 
Bennett and of Mr. J. B. Jewson, made a most 
favourable impression by his excellent Pianoforte 
playing, and was warmly encored in each of his solo 
pieces. Madame Wells's agreeable and cultivated 
singing also added to the attraction of the concerts. 
The Second Concert of the Philharmonic Society is 
announced for Monday next, with Mdlle. Tietjens as 
the chief attraction ; some miscellaneous concerts at 
the Exhibition Palace will also take place at which 
she will appear. ‘The other artists are Malle. 
Vanzini, Mdlle. Scalchi, Signor Della Rocea and 
Signor Tagliafico, Herr Stockhausen, Signor Tito 
Mattei; conductor, Signor Bevignani. The first 
concert of the season of the Orpheus Socidty took 
place this week too late to notice. Mr. Santley’s 
concerts announced for next month already excite 
attention. 








CONCERTS. 





The second of the Saturday Evening Concerts on 
the 15th inst., showed a great improvement on the 
former one. There was no dance music, and the 
symphony—Mvzart's in G minor, commenced the 
second part instead of being the first piece in 
the program, which unfortunately is always nearly 
played through before the audience have taken their 
seats. The names of Mr. Sims Reeves and Herr 
Wilhelmj replaced those of Mr. Santley and Miss 
Zimmermann. ‘The first overture—the ‘ Der 
Freischiitz”’ was magnificently played, and of 
course, rapturously applauded: we know of no 
overture which appeals so strongly both to the 
scientific musician and tothe popular ear, Signor 
Foli did every possible justice to Schumann's gong, 
“The two Grenadiers :" by no means one of the 
happiest of Schumann's efforts. Of Beethoven's 
 Adelaida,” by Mr. Sims Reeves, we need say 
nothing, as it is well known to our readers; the 
storm of applause at the close was tremendous, and 
Mr. Reeves had to return and bow his thanks. 
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Verdi's cavatina, ‘‘Ernani involami,” followed, in 
which Mdme. Sinico exerted herself to the utmost, 
and obtained due recognition from the enthusiastic 
audience. The Violin concerto of David—valuable 
only as a means of display for the instrament—was 
magnificently rendered by Herr Wilhelmj, some of 
his feats being astoundingly difficult, yet executed 
with perfect ease and certainty. He well deserved 
the unanimous applause with which he was greeted 
at the conclusion of the concerto. The second 
part commenced with the G minor symphony, 
listened to throughout with the greatest atten- 
tion, and each movement applauded vociferously. 
It was exceedingly well played, its various 
delicate phrasings been given by the band 
conamore. Mr. Sims Reeves had two songs in the 
second part, “My own, my guiding star,” from 
Macfarren's “ Robin Hood,” and Dibdin’s “ Tom 
Bowling.” The applause after each was deafening 
and long continued, and it was only after repeated 
bowings and deprecatory gestures from the singer 
that the attempts at encoring them were abandoned. 
We can only chronicle Signor Foli’s capital singing 
of a new ballad “ Fireside Dreams,” encored and 
repeated; Mdme. Sinico’s beautiful rendering of 
Benedict's lovely song, ‘‘ I've a home in Cloudland; ”’ 
and the exquisite performance by Herr Wilhelm}, of 
Ernst’s * L’Elegie,”” which was encored, when the 
** Reverie"? by Vieuxtemps was substituted, also 
played to perfection. The ‘ Crudel perché” from 
Mozart's ‘* Nozze’? by Mdme. Sinico and Signor 
Foli, was the last vocal piece, and Nicolai’s overture 
"The Merry Wives of Windsor,” brought to a suc- 
cessful termination this most excellent concert —in 
which the interest was sustained throughout, to 
the great delight of the crowded and appreciative 
audience. 

The program of the Monday Popular Concert of 
this week was as follows :— 
Quartet, in C major, Op. 59, No. 8........ Beethoven, 
Song—" Swallow, swallow”.............. Piatti. 


Sonata, in C minor, Op. 25, pianoforte ... Woelfli. 
Sonata, in A major, pianoforte and vio- 


BORGUEED cccccqcccccsccncscccceseceoces W. 8. Bennett. 
Song—"' Go not, happy day” ..........6+ Seymour Egerton. 
Qhintet, in A major......cccccececeeeeees Mozart. 


Two compositions were introduced for the first time 
at these concerts: Woelfl’s sonata, and Professor 
Bennett's duo sonata; but the first had already re- 
ceived exposition at the hands of Mdme. Goddard, 
who played it at one of her May recitals last year. 
Woelfl's writings (he was born in 1772) include 
several symphonies for orchestra, and pianoforte 
works of large and eclectic merit. But for the 
habits of irregularity which interfered with sustained 
exertion, Woelfl, who died poor and in obscurity, 
might have attained a high position. His capacity 
for improvisation was rare, but his compositions 
do not on that account betray an abscence of science. 
In thé sonata so eloquently interpreted on Monday 
by Mdine. Arabella Goddard, the accuracy of form 
is as discernible as the inspiration of conception. 
His claim to recognition is by itself made out in 
the elaborate fugal opening, the beautiful adagio 
and the quaint rondo comprising the sonata in C 
minor, every note of which under Mdme. Goddard's 
admirable fingers was made to carry pleasure to the 
auditors. Professor Bennett's duo, which opened 
the second part, is full of that beauty and grace 
conspicuous in all his compositions, and deserves 
to be better known. Its richness, its maéstria, and 
the melodiousness which distinguishes it—especially 
in the minuetto—received the best illustration from 
Mdme. Goddard and Signor Piatti. Beethoven's 
work as well as that of Mozart are too often brought 
forward at these concerts to call for detail. The 
vocal interpolations were excellently sung by Mr. 
Santley, who in Sig. Piatti’s setting of Tennyson's 
lines from the “Princess” received the benefit of 
the composer's violoncello obbligato. Both songs 
were encored. 

A Concert in aid of the Norwood Soup Kitchens 
was given at the Lecture Hall, Sydenham, on 
Tuesday evening, under the direction of Mdme. St. 
Germaine. The vocalists were Miss Ellen Glan- 
ville, Miss Ada Percival, and ladies and gentlemen, 
pupils of Mdme. St. Germaine. The Hall was well 


THE THEATRES. 

The production of “ The Nightingale”’ at the 
Adelphi affords another indication that Mr. Robert- 
son is not powerful in the field of melo-drama. His 
several efforts in this direction have all pointed to 
the same conclusion. In realistic comedy, in the 
artistic presentment of familiar things, in getting 
romance out of a milk-jug, and tenderness from the 
making of pastry, Mr. Robertson is facile princeps. 
But his supremacy ends there: his treatment of 
melodramatic subjects proves how little sympathy he 
has with that exaggeration and taint of bombast which 
must necessarily pervade the melodramatic school ; 
and from lack of sympathy, and from putting no 
heart into his work, probably it is that Mr. Robert- 
son fails. This ‘* Nightingale” in several respects 
is pure extravaganza: so unlikely; so turgid, so hyper- 
melodramatic it is. Its ethos appears to be to idealise 
a poor song by HerrGanz. The “Nightingale” is a 
song which the heroine sings all through the play, 
and which the orchestra twiddles during exciting 
situations. The moving spirit is a dark and deadly 
Indian—much such a character as his enem es 
accused Risk Allah Bey of being, when Risk Allah 
was however proved innocent. In fact, Mr. Robertson 
is believed to have taken his inspiration from a cer- 
tain trial—not drawing the man himself, but 
founding a character on the exaggerated conception 
current about that time—which conception the trial 
of course dispelled. The dark Asiatic, played by 
Mr. Webster, is a financial speculator, the tutor to 
one William Waye, whose money he has induced 
him to invest in one of his—Jsmacl’s—companies. 
Waye is entirely under the control of Ismael’s strong 
will. He is led to marry, to divert his fortune, and 
is finally eased of life by the machinations of his 
tutor. After the poisoning of the husband, Ismael 
sues for the hand of the wife—the lady who 
is always singing ‘ The Nightingale.” He is 
rejected with much tragic loathing. The widow 
goes through a vicissitudinous career—first as opera 
singer, then as chorus-singer at two pounds a week 
(which it seems is the sum Portsmouth managers 
give their choristers), and finally as street-singer. 
Ismael still persecutes her, even to the climbing 
in at her attic window from a boat—the tide about 
Portsmouth occasionally rising to the chimney stacks 
of that interesting town—by which means the poor 
widow’s child is stolen. A change of scene exhibits 
the mother pursuing the kidnapper in another boat, 
on the open sea, in a dense fog, through which an 
AdelpLi lime-beam trickles down from the “ flies.” 
Out on the deep, standing upright in her boat, poor 
Mrs. Waye goes mad and sings ‘‘ The Nightingale.” 
In a subsequent act we are introduced to the cele- 
brated Adelphi guests, in affording an opportunity 
for the introduction of whom Mr. Robertson shows 
himself possessed of sly, sarcastic hnmonr. A party 
is given at somebody's house, and the Adelphi guests 
arrive at the door in a mass—enter en queue—stop 
five minutes—and leave again with the same won- 
derful unanimity. This sight cheered the spirits of 
the audience, who were suffering from depression. 
The last act takes place in a churchyard, where 
Ismael, still foiled by the mother, threatens to shoot 
her child with a pistol. At this point on Saturday 
night, the patience of the audience broke down, and 
their dissatisfaction exploded in hisses. The end 
of the play was somewhat stormy, and though Mr. 
Robertson risked a tempest, and came on to bow, 
the dissidients predominated. Under these fatal 
circumstances it is unnecessary to expound the plot 
with detail, or to criticise the acting. Mr. Webster 
failed to reconcile the spectators to a most repulsive 
character. Mrs. Mellon appeared in coat and 
trousers as a military officer; Mr. Arthur Stirling 
played a bass-voiced faithful lover, and Miss Eliza 
Johnstone had a low comedy part. The play is 
full of high rhetorical phrases, in the magniloquent 
manner of the old Coburg school. 

Itis now some weeks since it was rumoured through 
the press, that an actor and actress of more than 
ordinary talent had appeared in London. No won- 
der that, in the present dearth of first rate actors 
of either sex, the theatre (the Queen's) was for 





filled, and the concert gave great satisfaction. 


has proved that the ability is not monopolised by the 
sterner partner, but is liberally possessed by the 
lady. Mrs. Rousby has youth in her form, and a 
countenance capable of strong and varied emotion, 
She takes the stage with graceful ease and self pos- 
session; and the scenes with her father in the “* Fool's 
Revenge" were given with deep and natural filial 
tenderness. True, this may be straightforward 
work enough to an artist of good ordinary ability 
and experience, but Mrs. Rousby has claims of a 
higher kind. In the scene in which she is in the 
power of her would-be seducer, she repudiated hig 
profligate advances with a quiet and indignant 
scorn the more startling from its contrast with 
the playful warmth of her filial affection. The 
metropolitan stage has certainly obtained a worthy 
acquisition in this lady. Of Mr. Rousby the 
public must see more ere they can record a verdict, 
His acting has some strong points, and his best 
scene is the aforesaid one with his daughter; but his 
performance is too much overlaid with provincial 
extravagance and mannerism to enable ns to speak 
with confidence of what time and the metropolitan 
stage may produce in him. His gibes at the 
courtiers and aristocrats wanted the cynical repose 
which gives its keenest edge to this kind of wit. 





ENTERTAINMENTS. 





Mr. Doyley Carte’s Comic Opera “Dr. Ambro- 
sias"” mentioned by us on a former occasion, was 
given at Mr. Denbigh Newton’s benefit performance 
at St. George’s Hall on Wednesday the 12th, the 
parts being cast as under; Mabel, Miss Jessie Royd ; 
Linda, Miss Adelaide Newton ; Ormond, Mr. Denbigh 
Newton; Philip, Mr. Wallace Wells; and Dr. 
Ambrosias, Mr. Skeffington (amateur). Some parts 
of the performance betrayed a lack of sufficient 
rehearsal, but Miss Royd obtained an encore for her 
playful rendering of a ‘laughing song” ‘* What a 
triumph will be mine ;” and Mr. Wallace Wells (tenor) 
was paid a similar compliment for his ballad 
‘In vain I now recall each vow.” The duel trio 
(Linda, Philip, and Ormond) was also redemanded, 
Miss Adelaide Newton was evidently unwell, but her 
acting was unexceptionable. Mr. Denbigh Newton 
was also indisposed, and had an apology made to 
the audience. Of the merits of the music we 
have already expressed our opinion. The room 
was well filled. 

A dramatic entertainment, given on Friday by 
the Phenix Club, at Bass’s Rooms, Vauxhall 
Bridge Road, was distinguished by the success 
which generally accompanies the directorship of Mr. 
Charles Lacey. Mrs. Centlivre’s well-known comedy 
““ The Wonder,” was presented with a very credit- 
able cast ; a prominent degree of good acting being 
exhibited by Mr. Lacey, (Don Feliz), Mr. H. Perrett, 
(Gibby), and the ladies who aided the Club, the 
Misses Pelham and Mrs. R. H. Byrne. The Donna 
Violante and Donna Isabella fell to the former 
lessees of the New Royalty, and Miss Harriet Pelham 
introduced a bizarre effect by singing Claribel’s song 
‘‘Weary” in the course of the piece. Claribel 
and Centlivre form an odd conjunction, though 
Miss Pelham could no doubt quote the example 
of prima donnas, who introduce the latest claptrap 
into the singing lesson scene of the ‘ Barbiere,” 
and applause by the anachronism. A recitation and 
a duet filled up the pause between the comedy and 
the following farce of the ‘* Rendezvous,” in which 
the Quake of Mr. J. W. Mason, the Lucretia of 
Mrs. R. H Byrne, and the Sophia and Rose of the 
sisters Pelham call for the greatest praise. The 
whole of the proceedings were warmly appreciated. 

On Friday evening last Mr. P. B. Phillips gave 4 
selection of readings from the works of Tennyson, 
Thackeray, and Dickens, in the Vestry Hall, Chelsea. 
A numerous audience testified throughout the even- 
ing their satisfaction at the reader’s rendering 
the various passages ; the characterisation of Chad- 
band, which Mr. Phillips gave with immense spirit, 
being received with especial applause. Mr. Savile 
Clarke occupied the chair, and was supported by 
Mr. F. Espinasse, Mr. W. Brunton, Mr. Alder, and 
others. The reading was under the auspices of the 








some nights, thronged with expectant crowds ; time 
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SUNDAY LECTURES. 
In the existing condition of London life, is it 
desirable, asks the Graphic, that Sunday lectures 
should be now systematically delivered? The 
answer is to be found in this other question, 
“What do the enormous multitude of slightly 
educated, half-educated, or fairly educated 
Londoners do with themselves on Sunday after- 
noons and evenings ?” Supposing they go to 
some charch or chapel on Sunday mornings, what 
do they do with themselves during the rest of the 
day? Of those who attend some place of worship 
in the earlier part of the day, only a few attend 
more than once; while of every class, especially 
among young men, a vast number never, or rarely, 
attend any church or chapel whatsoever. In every 
case, however, there remain many hours of the 
Sunday which are of necessity spent in idleness 
of some sort or other; sometimes harmless or 
healthy idleness, sometimes in vicious idleness, 
sometimes in frivolous idleness; but at any rate 
in doing nothing. At the same time there is to 
be found amony very many, especially the young, 
a longing, often passionate in its earnestness, for 
some sort of acquaintance with the results of the 
scientific, historical, and artistic studies of the 
time. They want something better and more 
satisfying than newspaper and magazine articles , 
and the systematic study of such subjects in book-~ 
is out of the question with them. Sunday, again, 
is their only available day. For many reasons. 
some pressing upon one person and some upon 
another, lectures, and those lectures given on 
Sundays, are the only possible means fcr supplying 
their craving wants. They have a moral right. 
they say, to have such instruction placed within 
their reach by those more fortunate persons who 
have acquired the knowledge to which they are 
strangers, and who have the means of communi- 
cating ittoothers. And it is too bad, they assert, 
that from fear of some imaginary ill-consequences, 
which nobody honestly believes in, the thousands 
and tens of thousands who are calling aloud for 
warmth and light should be left groping about in 
the darkness and in the cold. 








THEATRE POLICE. 





The following communication from Mr. F. B. 
Chatterton, of Drury Lane, gives publicity to an act 
on the part of the Scotland Yard authorities calcu- 
lated to bear hard upon managers. Mr. Chatterton 
Bays :— 

Most of your readers have probably noticed, in 
their visits to the West-end theatres, that members 
of the A division of police are stationed at the 
various entrances to facilitate the ingress and egress 
of the audience, and they have, doubtless, imagined 
that they owed this attention to the fatherly care 
and consideration of the authorities at Scotland 
Yard. Such, however, is not the case: the item 
“Police,” in an establishment like the Theatre 
Royal, Drury Lane, forms no inconsiderable portion 
of the weekly expenses, each constable employed 
having hitherto received the sum of 3s. 6d. for every 
performance, morning or evening, and the inspector 
having been paid at the rate of 6s. 6d. 

This “theatre duty,” as it is termed, until within 
the last two years, was always performed by the 
officers employed as clerks at Scotland Yard; men, 
who by their superior education, intelligence, and 
address, were peculiarly suited to the duties required 
of them, and the extra pay was a great boon to those 
men, who, after finishing their office duties at Scot- 
land Yard, were allowed this means of adding to 
the inadequate pay allowed them by the Commis- 
Bloners of Police. 

All went well for many years under this system; 
but suddenly mighty changes touk place in the 

minds of the Commissioners, and it was “ borne 
in upon them,” as itinerant preachers say, that 


mented Chief Commissioner; and an edict was issued 
withdrawing the services of the body of men who, 
from their long experience, were so thoroughly au fait 
in their peculiar duties, and a body of the street 
police were inflicted upon the managers, as entirely 
ignorant of the services required of them as even 
the authorities of Scotland Yard could desire; and, 
for fear that, by the “aid of use,’’ even these officers 
might become tolerably efficient, a nightly change of 
men was insisted upon, so that in each successive 
night it became a necessity on the part of the official 
in charge of the front of the theatre to instruct the 
police in the duties to be performed. 

Some managers, myself amongst the rest, took 
umbrage at these proceedings, and reduced the 
number of police employed to three or four, instead 
of the twelve or fourteen previously engaged, sup- 
plying their places by officers of our own, who soon 
became accustomed to the work, and performed it in 
a satisfactory manner. 

However, in busy seasons, such as pantomime 
time, it was deemed advisable to have the aid of 
the men in blue, not only as a protection to our own 
interests, but to guard the public from the pre- 
datory efforts of certain ‘‘chevaliers d’industrie,”’ 
who infest public places whenever a crowd is 
present; and accordingly this season the usual 
body of the A division, headed by particularly 
intelligent and gentlemanly inspectors, have been 
nightly on duty at the various entrances, and all 
went smoothly as ‘‘ marriage bells,”’ not one case of 
accident or robbery having been reported to my 
knowledge, during the present unprecedentedly suc- 
cessful season. Imagine, then, my surprise when, 
on Saturday afternoon last, I received a visit from 
the worthy superintendent of the E division, who 
gave me to understand that the existing authorities 
of Scotland Yard had suddenly come to the deter- 
mination to withdraw the A division officers, that 
very night being the last time they would be 
allowed to perform the duty, and to replace them 
the following night by men of the E division, who, 
most of them probably never having seen the 
interior of the theatre, would necessarily be entirely 
ignorant how to act in the event of any emergency 
arising. 

Not only this, but the said body of ‘‘ non-efficients " 
were to be remunerated at the rate of 5s. 4d. per day, 
instead of the previous charge of 3s. 6d., and I was 
required to bind myself to retain, until the end of 
the season, the same number of men as I required 
at the present exceptionally busy time. In fact, it 
was palpably a determination to fix the managers, 
who, it was presumed, could not help themselves. 
Fortunately, I had my own regular staff of officials 
to fall back upon; so I politely intimated to the 
Commissioners that, in future, I would do altogether 
without their assistance. 

Now, Sir, Iask you whether this is not a most 
arbitrary proceeding—to take us at a non-plus, and 
inflict upon us an additional tax of 50 per cent., at 
only a day's notice? Why, Sir, if the principal 
members of my company had come to me, and 
insisted upon their brothers and sisters—not one of 
whom knew the business—playing their parts in 
the pantomime on the following Monday, at an 
addition of 50 per cent. on their salaries, it would 
have been a proceeding no less unjustifiable or 
surprising ! 

As the public may notice, in future, the absence 
of the blue officials at my establishment, I trust to 
your kindness to insert this letter, acquainting 
them with the cause; and at the same time beg to 
inform them that their comforts and interests will 
be even more carefully studied by the officers whom 
I have appointed in place of the police. 





FIRE AT MESSRS. COLLARDS. 





Between one and two on Saturday morning, flames 
were seen bursting through the roof of the piano- 
forte factory belonging to Messrs. Collard and Col- 
lard, Oval Road, Gloucester Gate, Regent’s Park. 
The building was five floors high, of circular form, 





some reform was necessary. The system worked too 
smoothly, both for managers, officers, and the public, 
to suit the peculiar idiosyncracies of the late la- 


and was 210 feet in circumference. An alarm was 
at once raised, and in a very brief period numerous 





the roof was in flames, and the fire bai already de- 
scended into the fifth-floor workshops, and was extend- 
ing with rapidity, threatening destruction tothe entire 
range of premises. The instruments in the building 
were of several thousand pounds value. Plenty of water 
having been obtained, the firemen went to work and 
succeeded in saving many thousand pounds’ worth of 
property. Eventually the fire was extinguished, but 
the damage done is very serious, and is thus officially 
reported by Captain Shaw to the Board of Works :— 
‘*A circular building of five floors, 210 feet in cir- 
cumference, about one-third of roof destroyed, rest 
of roof and workshops on the fifth floor, and the 
contents severely damaged by fire and heat. The 
rest of the building and contents damaged by water, 
&c. The origin of the fire is unknown. The build- 
ing and contents insured in the Norwich Union, 
West of England, and other fire offices. 








CHARLES MATHEWS'S CHARACTERS. 





(From the Pall Mall Gazette.) 

It was as an elegant light comedian that Mr, 
Charles Mathews first stepped npon the stage of the 
Olympic Theatre in the year 1885, and sustained 
parts in his own adapted vaudeville of * The Hunch- 
baeked Lover,” and the little occasional piece written 
expressly for his introduction to the public by Mr. 
Leman Rede, called ‘* The Old and Young Stager." 
It is as an elegant light comedian that Mr. Mathews 
now (in 1870) quits England on a visit tu the An- 
tipodes. He has rarely departed from the line of 
acting be first adopted. Practice and study have 
done much for him, but he has hardly widened to 
any perceptible extent the professional pathway 
upon which he originally entered. He is and has 
always been a light comedian; indeed, the very 
lightest of light comedians. For many parts usually 
allotted to performers of this class, such as Charles 
Surface and other rakes of quality in comedies of 
the last century, it has generally been agreed “ that 
he wanted weight.” Not that the characters were 
by any means heavy, but that they required a certain 
heartiness of manner for which the actor's constitu- 
tional levity unfitted him. He could not, it seemed, 
be earnest enough for systematized frivolity, He 
was too volatile to be fixed in any degree. His 
presence was graceful, his manner winning, his 
flow of spirits untiring, his sense of the humorous 
vivid in the extreme: yet he could represent nothing 
but the most superficial moods and aspects of 
character. He never tired his audience bu! he never 
touched them. Even that semblance of feeling by 
means of which very obtuse actors, given a pathetic 
situation, have been enabled to move their public, 
was beyond him. He could not touch a chord of 
pathos ever so gently—could not get even near to 
touching it. When in the little comedy of ‘‘ The 
Bachelor of Arts” he was required but to exclaim 
‘““My poor father!” and to hide his face in his 
handkerchief, as the first act concluded, the effect, 
as playgoers may remember, was positively ludicrous 
from the actor's curious incapacity to depict emotion, 
even of the simplest and slightest kind. 

Yet his audience have always delighted in his 
performances, have always caught exhilaration from 
the surprising sparkle and vivacity of his manner, 
Other actors may have moved more tumu!tuous 
laughter—Liston, Harley, and Wright, for instance 
—but then these have resorted to the ccarser ex- 
pedients of the stage for exciting merriment. Mr. 
Mathews has played in farce, but his acting has 
never been farcical. Extravagant costumes, grotesque 
grimaces, eccentric ‘‘ make-ups,” have never been 
his means of producing diversion. His audience 
have invariably laughed with rather than at him. 
His appearance has always been seemly, and his 
manner, if mercurial, still sufficiently natural, with 
a certain air of refinement and good breeding in- 
vesting his wildest stage exploits. Singing a patter 
song in an extravaganza or dancing the Tarantella 
in ‘* One Hour,” the gentleman was just as present 
on the boards as the singer or the dancer. If his 
incessant movements and his nimble gestures seem 
;removed from the conventional department of real 
life, still these were so tempered by natural ease and 





engines attended; by that time about one-third of 


grace, that he was always conceivable as an indi- 

















































































2 SSS ee 








278 


THE ORCHESTRA. 


(No. 330, Jan. 21, °70, 








vidual figure in a drawing-room, if not as the type | 
of a class. The impassive ‘swell,’ whose deli- | 
berate drawl and constrained mien actors are now 
fond of reproducing, was not much affected by him, 
though his famous Sir Charles Coldstream demon- 
strated his skill in this line of impersonation. But 
cool vivacity was his more usual manner. And then 
he had this claim upon the public esteem: the 
characters he sustained have been always pleasant 
and entertaining, and such as an audience could 
sympathise with. Not that he ever represented 
personages of exalted virtues, or indeed very 
correct principle; he came nearer to average 
morality, and claimed regard upon infinitely lower 
grounds. But a humorous struggle with and sur- 
mounting of social difficulties—escape from a 
domestic broil—disentanglement from the toils of a 
dilemma of doubtful propriety—these have been his 
theatrical occupations, the witnessing of which has 
never wearied his audience. They seemed somehow 
to learn from his amusing experiences how to bear 
their own troubles the better, and to gather from 
the teaching of his débonnaire acting how to lay 
stress rather upon the humorous than upon the 
serious side of life's vicissitades. He has always 
been a master of the art of delivering an “ aside,” 
and has thus secured the ear of his audience, and 
taken them into his confidence, as it were, to a re- 
markable extent. Thus the actor has become identi- 
fied in the public mind with the entertaining 
characters he personated, and attachment for the 
player has developed into regard for the man. His 
successes have chiefly lain in his performance of 
innumerable vaudevilles; but it should be said of 
him that he could give rare artistic unity to a 
character ; and in this way his representations of 
Lavater, Sir Charles Coldstream, and Mr. Affable 
Hawk acquired unusual distinction. Into the Shakes- 
pearean drama he has rarely ventured, though his 
Sir Hugh Evans and Master Slender were admirable 
efforts. His Copper Captain in Beaumont and 
Fletcher's “* Rule a Wife and Have a Wife,” was 
less successful ; but the performance is now of old 
date, being referable to Mdme. Vestris's manage- 
ment of Covent Garden. His ski'l in languages he 
has made occasional use of, but never to the 
extent of adopting what are called “broken English” 
parts as a speciality. His appearances in serious 
dtama have been very few, and have not encountered 
much favour from the public, which is apt to be 
angry with a favourite performer upon whom it relies 
for mirth for venturing into grave impersonations. 
Still, attempts have now and then been made to turn 
what we may call without offence the want of heart 
of his acting to theatrical account in the melo-dramas 
of The Chain of Events,” ** The Day of Reckoning,” 
* The Black Sheep,” in each of which he sustained and 
the part of a calm, remorseless villain, and came to 
a Violent end—off the stage. The expiring struggles 
#0 dear to the tragic mind have always been voted 
inconsistent with the genetal view of the nature of 
Mr. Mathows. His last serious part wasin “ Escaped 
from Portland,” played a few months back at the 
Princess's—a bad melodrama which the actor nearly 
guccecded in converting into an admirable bur- 
lesque. 





PAULINE LUGOA. 





An instance of the revolution which the possession 
of a fine voice will effect upon the poorest fortunes 
ia given in the career of Mdme. Pauline Lucca, 
Like Mdlle. Nilsson, the Baroness von Rahden 
owes her prosperity to exceptional natural abilities 
discovered among humble surrounding. Her 
youth was past in poverty. The necessities of her 
family drove the little child to eke out subsistence 
by dancing in the Vienna Hoftheater ballet, where 
she received more rebuffs than praises—rebuffs 
amounting often to positive cruelty. In 1850 the 
child of eight was scolded and threatened by the 
ballet master: even her parents’ religion (they 
were Jews) being added to the scoffs of which the 
German language is so susceptible. Little Pauline 
was stupid, or wilful, and was ultimately rejected 
as useless for a dancer. In this extremity a relative 


| a triumph lay in store for me. 


educated for a governess. She was sent to school, 
where she fared ill, according to her own account. 
published in a foreign paper from which we tak« 
some few particulars of her life. The story of he 
school-life is contained in a letter to a friend. 
She says :— 
“When I first entered the school I was scarcely 
hine years old. Some years before, as the child of 
a well-to-do merchant, I had attended school, but 
how learned the difference between such a position 
and my present standing. It was a long time before 
I could crill my childish heart to endure in silence 
all the humiliations to which I was subjected. But 
As the time for the 
examination drew near, teachers and scholars were 
in continual excitement. I, alone, beheld the 
preparations with indifference, because certain I 
would be considered too insignificant to be ques- 
tioned. Every day, from twelve until one o'clock, 
we were practised in singing ; not in the form of 
tegular musical instruction, but simply required 
to follow the air played on a violin, and drilled 
like so many canary birds. I was never allowed 
to sing, but served the teacher as a music 
stand, holding his notes for him. Everything was 
finally prepared, and the august day arrived. I 
temember how awed we were by the appearance of 
the principal in a new cap of extraordinary construc- 
tion. We were required to dress alike, and trouble 
enough my poor mother had had to meet the ex- 
pense of my outfit. The guests were assembled ; 
the girls were ranged on benches—I in a corner 
behind the others—and the terrible man, the 
Examiner, proceeded to business. A solitary ques- 
tion was put to me just when I had arranged myself 
most comfortably to overlook the room. Of course. 
as I had not the least idea of the proper answer, I 
replied at random, and sat down again amid the 
scornful laughter of my fellow-scholars, and the 
frowns of my teachers. The Examiner alone 
seemed intensely amused, as if he considered the 
reply especially appropriate. Iwas again aroused by 
the rising of the whole school preparatory to singing. 
I looked up and saw my mother directly before me, 
the tears rolling down her face, and looking re- 
proachfully at me. For the first time I was really 
mortified, and the thought flashed through my 
mind: How can I make up for that stupidity? I 
had been forbidden even the privilege of holding 
the notes at my examination, but with the assurance 
of fate, my heart urged me to go forward with 
the rest to sing. 

‘*Quick as thought I advanced, heedless of the 
curious looks of the teachers. After the others 
had, parrot-like, gone over the songs required, the 
Examiner, whom I had earnestly, wistfully stared 
at during the singing, turned suddenly to me, with 
the question: ‘Now, what can you sing?’ ‘Ach! 
every thing the others have sung--every thing,’ 
answered I, sturdily. 

*** So, so! then sing this’— 

‘‘It was a little air which I disliked; I turned 
up my pug nose, but sang it; then instantly asked 
permission to sing the Ave Maria, which, being the 
most difficult, had been omitted by the others. 
Permission was granted, and seizing the notes with 
the eagerness of one determined at one stroke to 
make amends for the past, I sang that simple but 
inexpressibly touching composition; (even now 
when I sing it the tears spring to my eyes). How 
did I sing? I do not know—only this much I 
remember, that as I ended I found myself caught 
in the arms of the Examiner, who, between tears 


an angel!’ 
to embrace me and congratulate me. 


express her wonder.” 


made her first impression upon the public, 


and kisses, exclaimed, ‘ Child, thou hast sung like 
I turned to my schoolmates, to meet 
only sour, envious faces—but one little girl ran up 
My mother 
was in a flutter of delight, and could not sufficiently 


From the day when Pauline proved at school the 
possession of at all events one talent in an admirable 
degree, her vocation was decided. She was at once 
made a member of the chorus connected with the 
Kiirnthner Theater, and half a dozen years later she 
She 
was seventeen, when in October, 1857, she sang 


We are indebted to her again for a description of 
this important evening. The theatre was crowded 
to excess, and away upon ‘‘ Olympus” sat a little, 
dried-up, weather-beaten Jew, anxiously waiting for 
the moments of his child’s success, for she had 
assured him she meant to create such a furore as to 
incite the manager to engage her for the rendition 
of the second best parts. She has not greatly 
altered since that time in personal appearance— 
is now, as then, a plump, graceful little figure, 
with large, brilliant, blue-grey eyes, shadowed 
by long black lashes, and arched by boldly 
defined brows. She entered, leading the bridal 
chorus, and kneeling before Agathe, began the 
well-known melody in such a joyous, dashing, lark- 
like fashion, that the audience broke out in tumultuougd 
applause. Such a rendition they had never before 
heard, and the little leader was called to the front of 
the stage to repeat the song. When the curtain 
finally fell, and the little old man waited impatiently 
at the door of the chorus green-room, Pauline flew 
out with the delightful news that she was engaged at 
six hundred guilders yearly to sing the lesser solo 
parts. It was, however, necessary that the orches- 
tral conductor, Eckert, should first test her voice. 
This he did the following day, and pronounced the 
astonishing judgment that she possessed neither 
voice nor talent, and must remain in the chorus; 
Pauline has never lacked spirit, so she stamped her 
little foot in a rage, crying out that she had both 
voice and talent, and would show him some time 
what he had lost; furthermore, she would never 
sing in the chorus again—and never again in Vienna, 
She persuaded her father to leave Vienna, and six 
months later we find her prima donna of the theatre 
of Olmiitz. Here, during that winter she studied 
eighteen new parts, running the gamut of imperson- 
ations, from the tragic to the most extravagant 
soubrette. From Olmiitz she went to Prague, where 
the intendant of the Royal Opera in Berlin dis- 
covered her—a happy man when he coaxed the rare 
bird to remove to that city. Since 1861 she has been 
attached, under a life-long contract, to the Royal 
Opera of the Prussian capital. The little Vienna 
Jewess—Pauline Lucas—has become the Christian 
Pauline Lucca, since a few years back the wife of the 
Baron von Rahden. 

From the first evening of her appearance on the 
Berlin stage, she has been adored by the enthusiastic 
Berlin public. Whether personating Margaret, 
Selika, Valentine, Leonora, or the many other 
characters for which she is fitted, she is as successful 
in her wonderful influence upon her audience, 
There are greater artists in so far as the brilliant 
execution of astonishing trills and painfully wonder- 
ful staccato measures goes for music, but there are 
few such singers as Pauline Lucca. It is her 
peculiar talent to merge all individuality in the ren- 
dition of the character she may be performing—it is 
never Pauline, it is always Margaret, Selika, Valen- 
tine we see and hear. She is utterly free from 
affectations of any sort, and her great success is 
mainly due to her being always so simply, charmingly 
natural. 

Her house as that of the Baroness von Rahden, 
is one of the most popular among the aristocracy of 
Berlin, and, although she gives delightful balls, 
dancing still remains her weakness—she likes it no 
better than when an eight-year old child. By a 
strange freak of fate the same operatic conductor 
who pronounced such severe judgment upon her in 
Vienna is now occupying the same position in Berlim 
For the past year the Baioness has been suffering 
from a disease of the throat, which has prevented 
her interpretation of the more important musical 


roles. 
—_—_— 


FRANCE. 





Parts, Jan. 18th. 
The event of the week is the reprise of ‘ Hamlet" 
with Nilsson’s return to the scene of her triumpli: 
Her reception, I need not inform you, amounted to 
positive rapture on the part of the audience. Her 
beauty, spirituality, and a voice, as M. Nestor 
Roqueplan expresses it, ‘ like a diamond,” charmed 








who possessed some means offered to have her 





the réle of the first bridesmaid in ‘‘ Der Freischiitz.” 


the auditory as completely as though they were 
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listening for the first time to the one Ophelia of the 
stage. Nilsson and Faure are the mainstays of 
this opera: Faure with his fine voice and grand 
style, Nilsson with the inexpressible charm of voice 
and method and figure. A “triple salva d’ap- 
plaudissements ” saluted her on her appearance, and 
the water-act, with its touching ballad and the 
floating away of Ophelia, zephyr-like over the 
bosom of the lake, called forth the usual expression. 

Non-political Paris is chiefly concerned at the 
present moment with Mdlle. Sessi’s hair. Not 
hairs, bien entendu; not the mass of ornament 
which the French and German tongues put into the 
plural, but which in English is made a noun of 
multitude : I mean literally a single hair of Malle. 
Sessi’s, which is going the round of the Jockey Club. 
It was extracted (can you say “ extracted” of a hair, 
as of a tooth?) by the fair hands of Mdlle. Sessi herself, 
in order to decide a wager. One morning the young 
artist was disturbed while dressing by the visit of a 
stranger who sent up a mysterious note informing 
her that ‘‘le bonheur de ma fille” depended on 
Malle. Sessi’s granting an interview. Down came 
the singer ina robe de chambre, and her magni- 
ficent tresses hastily gathered up inanet. ‘ Pardon, 
mademoiselle,” exclaimed the lady visitor, and 
pulled off the net, letting the hair fall down Malle. 
Sessi’s neck and shoulders and trail to her knees: 
“this is the object of a wager.” 

The wager had been made between the adven- 
turous lady’s son-in-law and daughter in a box 
during a performance of ‘ Traviata.” The dis- 
tracted way in which Violetta lets{down her hair in 
the third act, provoked the admiration of Monsieur 
and the scorn of Madame. A bet as to the reality 
of those wonderful locks ensued, and the mamma 
undertook to decide. Hence the intrusion. Mdlle. 
Sessi smiled, pulled out a single hair and presented 
it to her visitor. This hair measures 1 metre 20, 
and has been circulating for the last few days about 
the Jockey Club. The root being there, is con- 
sidered decisive. 

If, as a contemporary states, an English version 
of “ Frou-frow”’ is being prepared by an English 
dramatist for production at one of the London 
theatres, the dramatic world will probably be en- 
livened with a lawsuit; for it is generally under- 
stood that MM. Meilhac and Halévy, through an 
assignee, have secured copyright of the original play 
in England, and that the authorised translation will 
be published within the narrow period limited by 
the statute. 








COURT OF BANKRUPTOY. 





On Monday, before Mr. Registrar Pepys, was held 
an adjourned meeting for examination and discharge 
under the failure of George James Vining, of Upper 
Montague Street, Russell Square, and of the Prin- 
cess’s Theatre, Oxford Street, dramatic artist and 
lessee of the said theatre. The adjudication was 
made on the 8th of November, on Mr. Vining’s own 
petition, the bankruptcy being ascribed to the failure 
of the recent entertainments at the theatre. The 
accounts, of which an outline has been already pub- 
lished, return debts to the amount of £6196, with 
assets, £837 19s. 9d., comprising lease of theatre, 
stage scenery, and property held under bill of sale, 
value about £450; deficiency, £5853 15s. 8d. The 
bankrupt returns his expenditure at £1500 per 


annum. 

Mr. Finlay Knight, who opposed on behalf of the 
assignees, said it was a case of some consequence, 
not only to the assignees, but to others who were 
creditors for a large amount. It was not necessary 
that he should now enter minutely into the circum- 
stances, as a private examination had recently 
taken place, and the Court was conversant with the 
facts. At the last sitting heldon the 8th of November, 
Mr. Commissioner Bacon ordered further accounts 
to be prepared, comprising particularly a cash 


| the bankrupt was justified in incurring so large an 
expenditure on his theatre. 

Mr. G. Lewis opposed the application for an ad- 
journment. Upon examination, the bankrupt said 
that he had kept two banking accounts—one con- 
nected with the theatre, and the other with his 
private matters. The banking account for the 
theatre commenced with a balance of £6324, and his 
private account with a balance of £165 17s. 7d. 
Mr. Lewis contended that the bankrupt’s trans- 
actions were fairly explained. The case was an ex- 
ceptional one, inasmuch as weekly balance-sheets, 
from which the accounts were prepared, had been 
furnished, and his banking book had also been given 
up. If the assignees had taken the trouble to com- 
pare the banking book with the weekly pay sheets, 
they might have obtained all the information that 
could be required. The Registrar said, that as the 
present application was merely for time to investi- 
gate the accounts, and not for further accounts, he 
thought that it ought to be granted. Mr. Lewis 
hoped that the adjournment might be a short one, 
as the bankrupt had engagements in the country 
which he had promised to fulfil. An adjournment 
was ordered to the 24th of February, with liberty to 
the assignees to deliver requisitions within a week. 








HANDEL'S FIRST PERFORMANCE. 





The following pasquinade upon the production 

of Handel’s works in this country is extracted 
from a contribution made to Notes and Queries, 
and is not a little curious, as read by later lights. 
The author was evidently disposed to ridicule the 
composer and the ‘‘new-fangled” sacred drama. 
The excerpt is made from a pamphlet entitled— 
‘See and Seem Blind; or, a Critical Dissertation 
on the Publick Diversions, &c., of Persons and 
Things and Things and Persons, and what not. Ina 
Letter from the Right Honourable the Lord B—— 
to A——H——, Esq, Risum teneatis amici?’ 
London: Printed for H. Whitridge, the corner of 
Castle Alley, near the Royal Exchange. Price 
Sixpence.” No date. 
The following extract is taken from pp. 12-16:— 
“In this Opera, Miss Arne, an Undertaker’s 
Daughter near Covent Garden appear’d in a most 
amiable Light, to the great Delight and Surprize 
of the whole Town, she is very young, and very 
pretty; and has made innumerable Conquests, 
her Voice is exceeding small, but exceeding sweet; 
she Sings perfectly in Tune, and her manner is 
entirely modern ; she has such a Warble, such a je 
ne scay quoy, as tickles my very Soul; and yet 
there are some Brutes, that because she is English, 
are angry with themselves for liking her in spite 
of Prejudice. 

“Her great Excellence, tho’ it supported the 

Opera, eclipsed the other Performers; in short, it 
was a thousand pities it had not been done at one of 
the other Houses ; it would have appear’d in a much 
better Light; but notwithstanding all the Diffi- 
culties it labour’d under, it made its way; and 
was it not a bold Stroke to set up an English Opera, 
in direct yaa to the Italian? Was sup- 
ported by the Royal Patronage; the Subscription 
and Interest of the Gentry, and the best Voices 
Italy could produce; and it was as odd, as bold, 
for my self saw it, both Opera’s being perform’d 
the same Night; I left the Italian Opera, the 
House was so thin, and cross’d over the way to the 
English one, which was 80 full I was fore’d to croud 
in upon the Stage, and even that was throng’d: 
Is not this odd, 1 say, for an English Tradesman’s 
Daughter to spring up all of a suddain, and rival 
the selected Singers of Italy ? 
“This alarm’d H——l, and out he brings an 
Oratorio, or Religious Farce, for the duce take me 
if Ican make any other Construction of the Word, 
but he has made a very good Farce of it, and put 
near 4000l. in his Pocket, of which I am very glad, 
for I love the Man for his Musick’s sake. 

“This being a new Thing set the whole World 
a Madding; Han’t you been at the Oratorio says 
one? Oh! If you don’t see the Oratorio, you see 
nothing, says t’other; so away goes I to the 
Oratorio, where I saw indeed the finest Assembly 
of People I ever beheld in my Life, but, to my 
great Surgeon, found this Sacred Drama a mere 
Consort, no Scenary, Dress or Action, 80 necessa’ 








account from the Ist of January, 1869. The figures 
embraced in the cash account were very large, the 
receipts amounting to £19,139, with corresponding 
items to the credit of the account. The assignees’ 
solicitor had only been furnished with a copy of the 

account so recently as Wednesday last, and 
further time was required to investigate the figures. 
According to his (Mr. Knight's) instructions, certain 
items were unaccounted for, and further information 
was needed. It wasimportant that accurate accounts 
shonld be furnished, as the question might hereafter 
arise in dealing with the order of whether 


ry 
to a Drama; but H——1 was plac’d in a Pulpit (I 
suppose they call that their Oratory), by him sate 
Senesino, Strada, Bertolli, and Turner Robinson, in 
their own Habits; before him stood sundry sweet 
Singers of this our Israel, and Strada, gave us a 
Hallelujah of half an Hour long; Senesino and 
Bertolli, made rare work with the English Tongue 
you would have sworn it had been Welch; I would 
have wish’d it Italian, that they might have sang 
with more ease to themselves, since, but for the 
Name of English, it might as well have been 





Hebrew.”’ 


REVIEWS. 





Our Ocean Highways: a Condensed Universal Route 
Book, by Sea, by Land, and by Rail. With Map. 
By J. Mavnice Dempsey. London: Edward 
Stanford. 1870. 

This is one of the most useful books that has 
appeared of late years, containing an immense mass 
of information in a most compendious form, The 
following extract from the preface explains its 
general plan :— 


“ The traveller has but to turn to the port or city 
he wishes to reach, in order to find under its head a 
route to take him to it. The merchant and shipper 
will have before him the ports all over the globe, 
whence and whereto merchandise is shipped by the 
different Ocean Steamship Companies, of whose 
operations the elaborate Tables at the end of the 
volume give an exhaustive synopsis ; showing, in 
each case, the port of departure, the intermediate 
port, and connecting ocean steam line; with full 
particulars of through-fares, departures homeward, 
and Companies’ Agents at the ports of destination. 
To the general public it gives geographical, mari- 
time, consular, and parliamentary information, as 
well as being a condensed handbook for travel at 
home and abroad,” 


There is also some exceedingly useful information 
concerning the electric telegraph stations and their 
tariffs. 

In the instances where we have tested the infor- 
mation, it appears to be most accurate and recent, 





(Hurcontnes & Romer. ]} 

“Merry Little Songs for Merry Little Folk.” 
Written by L. H. F. Du Terneavx. Musie 
arranged by ALBERro RanpEGGER. 

We have here a capital book for children, con- 
taining twelve pretty airs very nicely arranged, set 
to as many quasi nursery rhymes. They are sire 
to interest the youngest and most matter-of-fact 
children, while their latent humour will no less 
attract older and sharper ones. The author is 
supposed to be writing for juvenile sympathies ; 
witness the following, entitled ‘‘ The Weed :"— 

I had a garden fair to view 


And sowed it full of seed, 
Yet all the year there nothing grew 

But one neglected weed, 

A poor rejected weed, 
It had no blossom dark or bright, 

Nor any scent indeed : 
~ panes Soe on it ligits 

was nothi ut a& w 

A mere ” ful weed. 

Nor name, nor fame, nor bud, nor leaf 
or anything complete ; 

But oh ! to me the direst grief 
It was not good to eat / 
Not even good to eat ! 
The pianoforte accompaniment is simple and effee- 
tive, and shows that Signor Randegger has made his 
portion of the work a labour of love: 
The Pictorial Illustrations which preéedé eath” 
piece are admirable, the grotesque effects of the 
drawings being enhanced by the tints in whieh they 
are printed. One of the oddest conceptions is that 
of the Glowworm reading his own evening paper by 
the light of his own lamp. The small tail-pieces 
also are exceedingly clever. The book is haiid- 
somely got up, and altogether will make a most 
acceptable addition to the young folk’s repertoire, 








Rev. H. W. Beecuen on tae Onaax.—Mr. 
Beecher expresses his views of the organ, in the 
following “ There is no music in the 
world that compares with that of the organ. There 
is no instrument in the world that begins to aprons 
the organ as a means of expressing musie in all ite 
sweetness, tenderness, power, and majesty. And I 
have long desired to see the time when there should 
be an organ furore. The — enthusiasm catéhes 
first one instrument and then another. Now it is 
the harp; now the corps a-piston ; now the flute; 
now the lene. Bach ey in ite turn, has a 
lifted up into conspicuity. But that pa’ 
instruments, that grandest old pad ot of shre: 

the organ, seems in this country, never to have 

its time. Its time is coming; and sy we are 

the only workers, by any means, in field, it 

be a great pleasure to all of us, if we may; by and by; 
think that we have had a part, at least, in 
augurating the better day when this most 
nificent of instruments shall be recognised as the 
best adapted for rendering the noblest producta of 





| musical genius. 





ee on =n 


cen 


PO SS 


Lea seme or 


ee ae WS = 





MR. SANTLEY. 


280 


THE ORCHESTRA. 


(No. $30, Jan. 21, °70, 




















FIRST CONCERT TOURIN ENGLAND, 
IRELAND, AND SCOTLAND. 


MR. SANTLEY 


day Evening, Feb. 9. 





ARTISTES: 


Mdme. SINICO. 
Miss ANNIE EDMONDS. 
Mr. SANTLEY. 
Herr WILHELMJ. 


MR. SANTLEY 


at ABERDEEN (Music Hall). Thurs- 


day Evening, Feb. 10. 








(The Celebrated Violinist.) 
Solo Pianoforte 


Mdme. ARABELLA GODDARD. 


Accompanist, Mr. SIDNEY NAYLOR. 
Acting aaagy, Mr. EDWARD MURRAY. 











ENGLAND. 
MR. SANTLEY 


at the DOME, PAVILION, BRIGH- 
_ TON. Monday Evening, Jan. ini 








MR. SANTLEY 
at BRISTOL (Colston Hall). Tuesday 
Evening, Jan. 25. 


MR. SANTLEY 


at BATH (Assembly Rooms). Wednes- 
day Kvening, Jan. 26. 











——_— 


MR. SANTLEY 
at CHESTER (Music Hall). Thursday 
Evening, Jan. 27. 





MR. SANTLEY 
at WARRINGTON (Public Hall), Fri- 
_ day Evening, Jan. 28. 


MR. SANTLEY 


at MANCHESTER (Free Trade Hall). 
Saturday Evening, Jan. 29. 


MR. SANTLEY 
at BLACKBURN (Exchange Assembly 
Room). Monday Evening, Jan. 81. 


MR. SANTLEY 


at LIVERPOOL (Philharmonic Hall). 
Tuesday Evening, Feb. 1. 


MR. SANTLEY 
at PRESTON (Guildhall). Wednesday 
Evening, Feb. 2 

















MR. SANTLEY| 


At BRADFORD (St. George’s Hall). 
Thursday Evening, Feb. 8. 


MR. SANTLEY 


at NEWCASTLE-ON-TYNE (Town 
Hall). Friday Evening, Feb. 4. 


MR. SANTLEY 
at LIVERPOOL ¢ wae Satur- 
day Morning, Feb. 1 














SCOTLAND. 


MR. SANTLEY 


at the 
Monday 


Music Hall) EDINBURGH. 
vening, Feb. 7. 





MR. SANTLEY 


at GLASGOW (City Hall). Tuesday 


MR. SANTLEY, 


IRELAND. 


Miss Helen D’Alton, Miss Annie Edmonds 
and Mdme. Sinico, Herr Wilhelmj and 
Mdme. Arabella Goddard at DUBLIN 
(Exhibition Palace). Monday Evening, 
Feb. 14. 


MR. SANTLEY 


at BELFAST (Ulster Hall). Tuesday, 
Feb. 15. 


MR. SANTLEY 


at (Exhibition Palace) DUBLIN. Wed- 
nesday Evening, Feb. 16. 


MR. SANTLEY 


at CORK (Theatre Royal). Thursday, 
Feb. 17. 


MR. SANTLEY 


at LIMERICK (Theatre Royal). Friday 
Evening, Feb. 18. 


MR. SANTLEY 


at DUBLIN (Exhibition Palace). Satur- 
day Evening, Feb. 19. 


MR. SANT LEY. 


All communications relative to Mr. 
SANTLEY’S CONCERT TOUR should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 


























DIED. 
On the 18th December, 1869, at Rio Janeiro, aged 40, 
8. M. Gottschalk, the celebrated ‘pianist and composer, born 
in Louisiana, U.8., and eldest son of the late Edward 
Gottschalk, Esq. be of London and New Orleans, to the in- 
expressible sorrow of his brother and sisters, to whom he 
ever was the best of brothers, and deeply lamented b his 
nnumerable friends and admirers. Foreign papers p) x og 
copy. 


— 








NOTICES TO CORRESPONDENTS. 





C. H. L.—We will write you shortly. 


OGhe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 


Bias Sak 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Opera, with Mdlle. Nilsson and M, Faure. 





concert. 





“* Mignon" is to be produced at the Drury Lane 


Mr. and Mrs. Richard Blagrove announce a series 


. : of six concerts at St. George’s Hall, the first on 
at DUNDEE (Kinnaird Hall). Wednes-| Thursday evening next, with an excellent program 
and first-rate actors, both vocal and instrumental. 


A collection of the Sempill Ballads, ranging from 
1567 to 1576, is preparing for publication. They are 
a set of curious Scotch historical and political ballads 
by Robert Sempill, and were originally printed in 
black letter at Edinburgh as separate broadsides. 





Our readers will perceive with regret, from our 
obituary notice, that Mr. Gottschalk, the celebrated 
pianist, is dead. “Mr. Gottschalk’s reputation, 
made in the New World, extended to both 
hemispheres: his premature demise will be regretted 
by Old and New alike. 





The publishing and dramatic right of “ Frou-frou” 
for Great Britain and Ireland has been purchased by 
Mr. Wood. Mr. Sutherland Edwards has under- 
taken the translation of the work, and next month 
will probably witness its performance at several 
theatres. 





Malle. Desclées’s performance ®f “‘ Frou-frou” is 
now the chief Parisian attraction at the Gymnase, 
We believe that M. Félix will have the honour of 
introducing this distinguished young artist at the 
French plays at St. James’s Theatre in the ensuing 
season. 





An alarming accident occurred a few days back 
in a Circus at Dunkirk. The public were leaving 
after the performance when a part of the flooring 
gave way, and precipitated 150 persons to the ground 
beneath. Many received contusions more or less 
serious, but no lives were lost. 





The Misses Pelham, late lessees of the New 
Royalty Theatre, and associated in the memory of 
playgoers with the long run of “ Izion,’’ are about 
to make their appearance in a duologue entertain- 
tainment, bearing the curious title ‘‘ Two does it.” 
They will make their appearance on Monday at 
The Horns, Kennington. 





It is understood that the first attraction at the 
Alexandra Theatre, Liverpool, after the run of the 
Pantomime, will be a new drama written by Mr. W. 
M. Duckworth, of Liverpool. The heroine will be 
ee by Miss Phillie Hill, who will thus make 
& reappearance on the stage, having retired about 
eighteen monthsago. The drama will, subsequently, 
be produced in London. 





The seventy-sixth anniversary of Baddeley's 
Twelfth Night bequest was observed on the 6th of 
January, at Drury Lane, Mr. Chatterton adding, as 
usual. to the fare. The veteran William Bennet 
proposed the health of Baddeley; an actor whose 
desire for posthumous recognition was notably in 
excess of his qualifications, since very few of these 
co-professionals who eat his cake and drink his wine 
year after year, have the slightest idea who Baddeley 
was. 





The Civil Court of Paris has had to decide a 
dispute between the director of the Palais-Royal 
Theatre and Malle. Paurelle, an actress. The lady 
had refused to play the part assigned to her in a new 
piece entitled ‘Le plus Heureux des trois,” on the 
ground that it ‘‘ was unworthy of her talent.” As, 
however, she was bound by her engagement to appear 
in whatever réles might be given to her, the director 
sued her for damages, and the Court condemned her 
to £80 fine and costs. 





At a recent meeting of the Royal Academy of 
Music it was resolved to offer the position of con- 


Mr. Macfarren's charming cantata of “ May Day" | ductor of the orchestral and choral practices and 
is to be performed at the Fourth Saturday Evening | concerts to Mr. John Hullah, who has accepted the 


post. The Academy, after some years of depression, 
has of late, through the energy of Professor Sterndale 


Mr. Santley’s provincial tour will commence next | Bennett, and a good deal of self-sacrifice on the part 
Monday at Brighton, and will continue in various|of the other Professors, revived wonderfully. The 
parts of the country, until he joins the Edinburgh | number of students has greatly increased, and there 








Evening, Feb. 8. 


Opera on Feb, 21. 


is an increased show of talent among them, 
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Operatic performances are contemplated in Edin- 
burgh and Glasgow by Mr. Wood's Drury Lane 
Italian Opera Company. The 21st of February is 
named for their commencement in Edinburgh, and 
the 7th of March in Glasgow. Similar attention to 
ensemble and general completeness of detail will 
hardly have been found in Scotland since Mr. 


Wood's previous operatic career. With respect to 
the leading ladies, artistic excellence and personal 
beauty are combined in a most remarkable degree. 

The account spread of the gallant conduct of a 
Miss Howard, of the Greenwich Theatre, in rescuing 
two children from the river Ravensbourne, appears 
to have been exaggerated. Miss Howard did save 
two children, but the bank was not eight feet high, 
nor did the actress endanger her own life. She has 
declined the subscription which was set afoot under 
the erroneous impression that she had incapacitated 
herself from work; and she desires it to be put on 
record, that the exaggerated report of her prowess 
did not in any way emanate from her, and that 
therefore she is not responsible for the high colour- 
ing of the story. 





Mr. Beecher’s annual auction of choice reserved 
seats in Plymouth Church came off on the 4th in the 
church. Mr. Beecher encouraged the sale by his 
presence. The bidding was quite spirited. Mr. 
Gage carried off the best seat, which is near to the 
stage ‘and orchestra, paying 615 dollars therefor, 
including the annual rent. Mr. Bowen, of the 
Independent, and Mr. Claflin, the dry goods prince, 
paid respectively 490 dollars and 485 dollars for the 
next best selections. Mr. James Fish, jun., was tbe 
purchaser of a pew. The net sum realized was 
larger than in any previous year, and shows that Mr. 
Beecher’s attractiveness as a ‘star’ preacher has 
not declined. 





The proprietor of the new theatre building in the 
Strand is at a loss for a name and solicits sugges- 
tions. The ‘ Bentinck,” the ‘ Bedford,” the 
“ Brunswick,” the ‘‘ Varieties” and various other 
names have been proposed, but we believe the 
question is still under consideration. Of these the 
first seems the most appropriate, from the propinquity 
of the Bentinck Club; but the word is hard to pro- 
nounce, and would certainly be corrupted in the 
popular mouth into ‘Bentic.” Titles like the 

. “Curtain” and the “ Fortune,” though archaic are 
comparatively meaningless. Why fall back upon 
royal or ducal names? Why not christen the new 
house after some noted actor or author. If the 
theatre be intended for comedy, the ‘* Sheridan” is 
as good a designation as any. 





There recently died in Vienna at an advanced age 
an individual who in 1791 helped to bury Mozart 
and who in 1852 pointed out the place where his 
bones lay. At Mozart’s death this man was a sex- 
ton’s ’prentice. His mother, Catherine Harrouschka, 
was by special favour allowed to beg in the neigh- 
bourhood of the cemetery. One day a funeral 
arrived. ‘‘Are there any coaches?” asked the 
woman of the chief bearer, ‘Not one.’ ‘Whom 
have you got there?” ‘A Kapellmeister,” was the 
reply. ‘Musicians are a poor lot,” muttered the 
professional beggar; ‘‘ I cee I shan't get a kreutzer.” 
“No, nor I either,” growled the driver of the hearse, 
“T haven't even received a Trinkgeld.” The French 
paper which tells the story calls this speech ‘‘ Mozart's 
funeral oration.’’ In after years when Mozart’sname 
became more and more celebrated, und public interest 
extended to his resting-place, the son of the beggar, 
remembering the needy funeral, was able to point 
out his grave. 

We have often remarked that amateurs are wont 
to claim, de facto, more consideration than profes- 
sionals receive; but we never met with this claim 
80 strongly urged as in a paragraph of the Birming- 
ham Daily Gazette. 

Boroven Ponce, Town Haun, Wepnespay.—Be- 
fore the Mayor (Mr. R. M. Bird), Mr. J. B. Freer, 
Dr. Kingsley, and Alderman Kendall.—Mr. William 
Adams, Secretary 


. to the Theatre Royal in this 
borough, made an application for a licence for the 
house for twelve months, which was i 








granted, and the house opens this night (Friday) 
with a performance of the comedy of ‘‘ Our Wife,” 
and the farce of ‘‘ Good for Nothing,” by the mem- 


| bers of the Amateur Dramatic Society—the whole 


company, including the band, are non-professional 
and, therefore, hope for and deserve generous 
encouragement. 

The “therefore” is eloquent. And what lends 
peculiar point to the comparison of dilettanti with 
professional deserts, is the fact that the town where 
this amateur house is opened, and where avowed 
theatrical people are by implication disparaged is— 
places in the world—Stratford-on-Avon. 





On Friday afternoon a deputation waited on the 
Bishop of Winchester, in reference to Ritualism at 
St. Giles’s, Camberwell. The deputation included 
several officers of the church. In his reply, the 
bishop said Mr. Kemp had objected to the intoning 
of the lessons; he thought that was a slip. If they 
were intoned it was a most improper thing. The 
lessons ought to be impressively spoken, as they 
were addressed, not to God, but to the people. The 
prayers or psalms ought to be preached to the 
people, although he had heard people say they did 
not like to be preached to. The prayers were spoken 
by the congregation to God. There were two great 
advantages arising from intoning. First of all, in- 
toning was more easily heard in a large church than 
if a person read in various modulations of voice; 
secondly, it made a distinction between a clergyman 
leading the people in their prayers, and the clergy- 
man speaking to the people from God. If a congre- 
gation disliked intoning, his advice to a clergyman 
would be not to adopt it. He could quite understand 
persons being alarmed when they saw progress going 
on in a certain direction. As far as he could gather 
from the services at Camberwell Church there was 
nothing but a bright congregational service, such as 
was established in all churches where people cared 
anything about the services. He did not think the 
services of the Church of England should be starved 
down to a recitative between the minister and the 
clerk. 





If the plaint of a Transatlantic musical contem- 
porary is to be credited, a Wesley among the choirs 
out West might find plenty of work. We are told 
that in a church in a remote city, the leader of the 
choir reads the Sunday Times or Tribune during the 
sermon time. With an amount of sangfroid truly 
sublime, he sits upon his chair in plain view of the 
expounding preacher, his feet comfortably perched 
upon the gallery rail, and in this edifying way he 
unites amusement and religion. In another church, 
it was long the custom for the bass and tenor to go 
behind the organ to ‘kiss the book,” as Trinculo 
has it, until the sermon’s end would often find them 
‘‘indisposed”’ and unable tosing. The chosen piece 
would then be changed for a duet for soprano 
and alto. Inu another church the organist was 
often knocked out of his closing voluntary by the 
vigorous discussion of bonnets carried on at his elbow. 
In another case, the organist sometimes writes 
letters to friends, and sometimes sits upon the floor 
and sleeps the sleep of the innocent, her head 
comfortably pillowed on the leader’s shoulder. At 
other times the two “ babes in the wood” sit and 
hold each other’s hands, and so in mute sympathy 
beguile the tedious hours. In another, the congre- 
gation are wont to come in and reverently bow their 
heads in devotion, as a preparation for the solemn 
service about to begin. The choir come in smiling, 
sit gaily talking during the opening voluntary of the 
organ, and have, in general, an air quite removed 
from painful devotion. This manner is not singular 
among choristers. : 





Omaha has become serious. Either puritanism, 
or a high and severe regard for classic art, has 
dictated a law whose provisions read like an 
historical extract from the code of the Pilgrim 
Fathers. 

Sxc. 1. Be it ordained by the City Council of the 
City of Omaha that all places of public resort where 


i light comedies, farces, and burlesques are chiefly 


en en and where ballet dancing, ballads, and 





ue songs are the leading feature thereof, and 
exhibitions and shows, and all 





a — — 








exhibitions of whatever name or nature, which are 
commonly classed as varieties or comique Theatres, 
as well as Music Halls, where women are employed 
in the capacity of waiters or otherwise, are hereby 
prohibited within the limits of said city. 

Sec. 2. It is hereby declared a criminal offence 
for any person to engage in any occupation ex- 
pressed or implied in section one of this ordinance, 
either as principal, assistant, agent, or employé, 
and any person so offending shall, upon conviction 
before the Police Judge, be fined for the first 
offence not less than fifty dollars, and double that 
sum for the second offence, and shall be imprisoned 
for the second offence not less than thirty days, 
nor more than three months, in the discretion 
of said Police Judge. 

Sec. 3. It shall be the duty of the marshal, 
upon this ordinance becoming a law, to suppress all 
places of public resort referred to or within the 
meaning of section 1, of this ordinance, and to arrest 
with or without warrant, any and all persons 
offending against this ordinance, either as principal, 
agent, or employé of said place of resort. 


We do not particularly sigh for the extinction of “ all 
ballet dancing, ballads, and burlesques :” the sweep 
is a little too comprehensive, and would go hard 
with theatrical managers and with good citizens 
like Messrs. Balfe and Hatton: but if the whole 
tribe of persons and things commonly labelled 
‘*comique” were legalised out of existence, public 
taste would be the gainer in this happy land. 





As a specimen of what is done in Zurich in the 
way of good music, we subjoin a program which has 
just come to hand, referring to a concert given on the 
8th inst., by Herr Hermann Naegeli, pianist and 
composer, in the saloon of the Casino of that Swiss 
town. 

Erster Acr. 

1. Haendel, Ouverture zum Oratorium: Samson, fiir 
das Pianoforte eingerichtet. 

2. Grégoire, la Charité. Choral, transcrit. 

3. Haydn. Arie aus dem Oratorium: Die Riickkehr 
des Tobias, vorgetragen von Herrn Adolf 
Ritter, 

4. Onslow, Sonate. Op. 11, pour Pianoforte et 
Violin, vorgetragen von Herrn Suab und 
dem Concertgeber. 

5. Naegili, Dr. J. G. Caprice (aus dem Nachlasse). 

6. Thalberg, Divertissement sur les ‘‘ Soirées mus." 
de Rossini, Op. 18, pour Pianoforte, vorge- 
tragen von Friiulein Pauline Weiss. 

7. Schumann, Dr. R., die Verlassene. Lied aus dem 
Cyclus ‘“‘spanischer Liebeslieder,” mit vier- 
hindiger Pianoforte-Begleitung, Op. 188, 
vorgetragen von Herr Ritter. 

Zweiter Act. 

1. Mendelssohn, Ouverture zu: Ruy Blas, fiir das 
Pianoforte, zu vier Hiinden, vorgetragen von 
Friiulein Weiss und dem Concertgeber, 

Duo, sans paroles, pour Pianoforte, 

vorgetr. von Friiul. Weiss. 

. Beethoven, v., Sonate. Op. 53. 

. Sileher, Nachtgesang, vorgetragen von Herrn 

Ritter. 

. Bach, J. 8. Fuge, in G moll. 

. Bazzini, Morceau caractéristique, pour Violin avec 
Piano. Op. 45,1. 1, vorgetragen von Herrn 
Suab. , 

7. Bauvis, genannt Lysberg, Chant d’Appenzell, var. 


on mE PO 


Op. 54. 
8. Nacgeli, Sohn, brillante Fantasie iiber Schweizer- 
lieder (Manuscript). 

Levassor, the John Parry of France, is dead. 
He died apparently at the age of thirty, actually at 
the age of sixty. With him passes away perhaps 
the most striking instance of the power of one man 
to put himself in the place of a dozen, The 
monologistic entertainment, desolate enough in ita 
ordinary form, became a veritable drama with 
Levassor. His multifariousness was wonderful, 
He would enact alone the opera of “ Rodert le 
Diable” on compressed principles : he was tenor, 
bass, prima donna, contralto, and chorus, all at 
once. His ‘ Chanteur Choriste " was another multi- 
form impersonation, in which play-goers may remem- 
ber the wonderful note di petto got out by dint of 
arduous pumping and dreadful internal exertion. 
Among the skits and parodies with which he used 
to delight his fellow-countrymen was the theoretical 
Englishman whom nobody ever saw but whom all 
France devoutly believes in: the Englishman of the 
giraffe neck, with barbarous taste in dress, who 
passes his life in the utterance of ‘ O-yase” and 





‘‘Godam,” and who invariably substitutes moa for 
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je in his smattering of French. This entity was 
preposterously amusing in Levassor’s hands. Since 
his death, the Parisian journals, with their habitual 
readiness to create anecdotes at any cost to 
truth, assert that Levassor was chased out of 
England by audiences smarting under his ridicule. 
The fact of the case is that Levassor was extremely 
popular in England, that he was warmly appreciated 
when he made his appearance at St. James’s Theatre 
in the enterprise of Mr. Mitchell. Levassor made 
pilgrimages to St. Petersburgh and Vienna, and re- 
turned after each journey with considerable gains. 
In his youth Levassor served as apprentice in the 
well known drapery establishment, Maison Richelieu, 
rue Richelieu. 

An indication how melodies, like flowers, like 
fashions, lose their freshness and attraction with 
time, is afforded in the indifference with which the 
‘*Marseillaise’ is received in Paris. The revolu- 
tionary chant can hardly be said to have been 
hacked about until people are tired of it, like some 
of our operatic airs on street organs. On the 
contrary it has been long laid up in lavender, 
and may be said to have grown mouldy from 
disuse. A Paris correspondent describes the mode 
of howling about the boulevarts as atrocious. 
Rossini used to think those who sang the ‘‘ Marseil- 
laise "’ in Paris streets deserved to be guillotined as 
a rule for singing it—out of tune. The Royal 
Humane Society might object to the maestro’s plan 
of improving the want of ear by lopping off the 
head entire as something cruel; but, assuredly, 
very few of those honest tradesmen of the Rue Mont- 
martre would who were put out of sorts on Monday 
night by the howling burlesque revolutionists that 
compose M. Rochefort’s tail. This ruck of small rap- 
scallions sang not only out of tune, but out of time. 
Rouget de l'Isle’s glorious chanson was written to 
stir upFrance against the invader, but the beardless 
blackguards who murdered the hymn of liberty up to 
the small hours on Tuesday morning were the only 
invaders themselves. They had come down from 
the barbarous regions of Belleville and the remote 
fastness of La Chappelle to throw the peaceful bur- 
gesses of the centre of the town into affright. But 
not even in that did they succeed. The shopkeepers 
in the vicinity of the Marseillaise office are getting 
so accustomed to this class of demonstrations now, 
and appreciate them so correctly, that they content 
themselves with crying, ‘‘Zut,” and hardly put up 
their shutters. 





THE TE DEUM IN ST. PETER'S, ROME. 





Among the extraordinary things now taking 
place in that extraordinary place—Rome, once the 
mistress of the world—nothing appears so gene- 
rally astonishing and impressive as the singing of 
the old-world music to the Veni Creator and the Te 
Deum. It is as if the spirit of the past had sum- 
moned up the dead, and commanded them to 
inspire the imagination and direct the voices of 
the patient and obedient living. The whole scene 
appears totally disconnected with any attempt 
made for the development of the present race: and 
the very building strikes the auditor as an ana- 
chronism. The music is out of place; it should 
be heard in one of the temples of Noph, or the 
huge sanctuary at Karnac. There is tho act of 
adoration, but if fitting for the time and circum- 
stance, not in full harmony and keeping with the 
surroundings. There is great nobleness in the 
work and a marvellous preciousness in the splen- 
dour of the ceremonial, but the magnificence of 
the temple is not of the right sort, and in no way 
helps the power or efficiency of the old-world song. 
The music is never discordant, but it is essentially 
different in feeling, and something entirely sepa- 
rate from the ecclesiastical furniture and the 
architectural system with which it is associated. 
It has nosympathy with gorgeousness in building, 
none in blazonry of shrine or altar, It lies deeper 
than aught around us, It stands out from the 
shadows of the dead, the witness of stern watching, 
suffering, martyrdom, and a patient and confident 
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waiting for the things that are to come. So long as | 
the strain continues it has our approval; and we 
pass, unhesitatingly, our condemnation of every 
attempt to put other music in its place. It may 
be a fascination not justified by the judgment or 
reason; yet if so, it is a power that carries the will 
and imagination beyond their limited boundaries. 
We ask ourselves, is this the thing we have abo- 
lished, or rather tried to abolis!i? Andis it to get 
rid of this, that we have taken up with, and caress, 
the half childish and altogether feverish impulses 
of our present system? Do we want the music of 
strength ? Can anything be more strong? Do 
we want that of wisdom and cunning? Is there 
anything more inexplainable, more than we can 
see into, let us look ever so sharp? Is it a restor- 
ation? Assuredly not; it belongs to all the 
generations of mankind, past, present, and to 
come: the dead hold their right over it, the living 
delight in its expression, and at once admit they 
have neither power nor wish to inflict its loss upon 
their successors. It is infinitely too solemn to be 
effaced by the eccentric waywardness of modern 
customs; it lives, not by us or through us, but for 
us; and will ever live, so long as there are those 
reverent in heart and disciplined in brain to hear 
and to worship. It seems to be in direct commu- 
nication with the ultimate nerve that sets in 
motion and directs the deep and unknown laws of 
all that we call music. The Te Dewm music has 
its flaws, and its very irregularity testifies to its 
patching here and there, and most manifestly so 
in the addition of the collect at the close, ‘‘ Vouch- 
safe, O Lord.” But the choicest jewels are 
oftentimes not the best set, and perhaps it is all 
the more noble and mighty from its very short- 
comings. Perfect regularity might have shaved 
away some of its strong and inherent beauty. We 
feel it is the Te Dewm of the last great Council 
held upwards of three hundred years ago; 
nay, that it is the very identical Lobegesang 
that has been sung at every great event for 
the last twelve hundred years by acknow- 
ledged tradition; and how many years be- 
fore, living man, if he be in no situation to 
affirm he is in none to deny. When once it has 
begunit brings all nations and tongues into unity. 
So long as the talking and speechifying goes on 
between the Pope and his thousand archbishops 
and bishops there is much trouble and vexation, 
for the reconcilement of dialects and pronuncia- 
tions is a task beyond the potency of this great 
Potentate in ecclesiastical law. But once set the 
song in motion, let but the Pope intone the magie 
words “Te Dewm laudamus’’—and varieties of 
tongue, diversities of accent, vowellings and pro- 
nunciations are forgotten: the old schemata rise 
up, the chords of affection are stirred, and one 
grand wave of harmony rolls on and on throughout 
the Church. Then as to the singing of the hymn 
—the Veni Creator—it is a thing never to be 
forgotten. The hymn itself we have in our own 
Prayer Book from the hand of old John Dryden, 
but not its music. For scores of years, nay for 
centuries, it has been the practice to read it over 
our newly consecrated dignitaries ; for as no 
bishop has ever been paid for singing that which 
brought no pay, it has been deemed as never worth 
the study. Singing has been beyond the routine 
of episcopal education. Bishops therefore read the 
psalms, and when necessary read the hymn. But 
our Anglican Veni Creator has a kind of song allied 
to it. It was the custom in the Chapel Royal at St. 
James's to use it as the ordinary Introit; andon this 
account the late Mr. Attwood turned it into a boy’s 
song, which the choir repeated in four-part harmony 
—a serious glee—very like to ‘‘In paper case’’ and 
other like effusions in favour with the Crown 
and Anchor and Thatched House Societies. This 
‘In paper case” introit has been recently trans- 
planted from the position Mr. Attwood had given 
it and put into the Consecration Service for 


immediately surrounding them. But what is to 
be done if bishops decline to learn to sing the 
hymn, resign the old music, and chapel masterg 
and organists compose music for boys and glee 
singers. It has been affirmed by those weak- 
minded and hard-hearted individuals that cannot 
digest anything old and will remorselessly swallow 
anything new, that the ancient music to the Veni 
Creator is of the past, something barbarous—mere 
mire and dirt. The value of an assertion of this 
sort is testified by reference to the daily prints 
when relating the singing of the hymn with its 
venerable song, again and again, during the last 
month in St. Peter’s, Rome. It has been the 
great fact of this great assembly at Rome: the 
reports all coincide in representing it as one of the 
most beautiful and lovely things conceivable. It 
is a song of the most endearing, winning, and 
binding character; it is a melody that makes a 
man feel his nobility and his right of reverence 
and worship. 

The fact of strength and beauty is demonstrated 
by the total absence of any adequate attempt to 
supply its place. The child has been called in 
because the epi copal song had been taken away. 
Can any valid reason be alleged for a sacrifice of 
this sort? The order is to sing the hymn; but 
then the tune has been proscribed; and for an 
English archbishop to sing in St. Peter’s Abbey, 
Westminster, the same tune the Pope and his 
thousand bishops sing in St. Peter’s, Rome, would 
be a defying of Protestantism and a disestablish- 
ment of the church. It comes therefore to this— 
that to know something about the most memo- 
rable act of this momentous period one must go 
to Rome, or take the records of our journalists, 
and be satisfied with the glowing words they find 
it necessary to use for the occasion. 

It has been insinuated that the Council now 
sitting in Rome entertain the notion of issuing a 
reprint of this old-world music in modern shape 
and dress. We doubt the report, and much 
question the utility of any such attempt. It 
holds its own bravely by its sinews of tradition; 
it is as full of vitality as ever it was; and when 
grand and special occasions demand its own 
special use, nothing else can be found to supply 
its place. 








MR. GILBERT’S THEORY. 





The exception taken in one or two quarters—on 
our own part among others—to the substitution 
of blank verse for rhymed lines in burlesque in- 
duces Mr. W. S. Gilbert, whose ‘‘ Princess” 
suggested the view, to come forward and explain. 
Mr. Gilbert writes to a daily paper that he 
‘adopted blank verse instead of rhyme in pur- 
suance of a carefully-considered theory, and not 
in the hope of attracting attention by a mere 
mechanical eccentricity.” We are glad to have 
Mr. Gilbert’s announcement, because many people 
might think that the compositions of burlesques 
is, at the very highest, regulated by a mere 
question of expediency—of relative facility; 
whereas it is now apparent that Theories may be 
applied to them, and Carefully Considered ones 
too. In fact the burlesque-author approaches his 
burlesque much as the naturalist approaches his 
Protoplasm, or the astronomer his Photosphere— 
in a reverent and becoming spirit, as one who has 
weighed all the arguments, taken all the bearings, 
devoted grave study to the case, burnt his 
midnight oil, and ultimately made up his mind. 
The picture of the comic writer struggling with 4 
parturient theory may be regarded by scoffers as 
analogous to that of one of our great tragedians in 
“an agony of doubt” as to whether he should take 
another cup of tea. Still, as momentous dis- 
coveries often issue from an idle pastime, it is 





bishops and archbishops; a somewhat aod 
position, seeing that a young chorister has to! 


intone and sing through the poetry assigned to | 
the consecrating dignitaries and the congregation 


equally possible to believe that an apparently 
trivial entertainment may be the result of tre- 
mendous labour. The children of an opticiad, 


[wer about a shop, light on the Telescope. 


That is one end of the pole. Mr, Gilbert, plunged 
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in abstruse speculation, lights on “ The Princess.” 
That is the other end. 

Now for Mr. W. S. Gilbert’s Carefully Considered 
Theory—a theme as interesting as Edgar Allan 
Poe’s account of the genesis of ‘‘ The Raven.” 

“It will, I suppose, be allowed that a story told 
in rhyme must of necessity be more obscure and 

more difficult to follow than the same story told 
by the same person in conversational prose. How- 
ever skilled in his craft a rhymester may be, the 
necessity of rhyming every tenth syllable imposes 
a certain mechanical restriction upon his choice 
of words that must affect the clearness of his 
narrative, in greater or less degree, according as 
he is a clumsy or a clever workman. If it is 
conceded that a story told in prose is, eeteris 
paribus, more easily followed than the same story 
told in rhyme, I think it follows that as blank 
verse, having regard to its construction, holds an 
intermediate place between prose and rhyme, a 
story told in blank verse must be more easy to 
follow than the same story told in rhyme. There 
is no reason why the story of a burlesque should 
not be as clear in outline, and as interesting in plot 
as the story of any other form of light drama; 
and I believe that the obscurity that usually 
characterises the plots of extravaganzas and bur- 
lesques is mainly due to the fact that they are 
invariably told in rhyme. 

In constructing his Theory, Mr. Gilbert has over- 
looked one small consideration, in spite of careful- 
ness. The story of ‘‘ The Princess”’ was already 
pretty clearly told by Mr. Tennyson. It was also 
pretty intimately known by such audiences as may 
feel any curiosity in seeing it burlesqued. Mr. 
Gilbert was scarcely called upon to unfold an ob- 
scure plot to people of limited intelligence; he had 

simply to travesty some very well remembered situ- 
ations occurring in a familiar poem. Certainly, if 
a burlesque writer chooses a subject like Hyperm- 
nestra, or Itylus, or Charles V., or one of Boccaccio’s 
tales, or an incident of the Thirty Years’ War, he 
must proceed upon the assumption that nine- 
tenths of his audience are wholly ignorant 
of his subject; and in this case Mr. Gilbert’s 
theory may apply. But such obscurity cannot be 
predicated of a poem so generally known, witha 
plot so distinctly indicated, as the “ Princess.” 
When Mr. Byron travestied ‘‘ Aladdin ””—probably 
his best burlesque—he felt himself under no 
obligation to discard rhyme in order to make the 
story ‘‘ easy to follow.” He kept to rhyme, and 
yet sacrificed neither clearness not cleverness. 
And the plea of difficulty in making rhyme clear 
comes with an especially curious effect from the 
author of the “ Bab Ballads,” every one of which 
in addition to the other merits of humour, of 
piquancy, of originality, has the clearness of 
noonday. Could prosifying or blank-versifying 
have intensified the crisp outline of such a stanza 
as this :— 
“ Private James described may be 
As a man of mournful mind ; 
No characteristic trait had he 

Of any distinctive kind.” 
There is a picture—a cameo. Put it into blank 
verse and it becomes fun-and-water. Put it into 
prose, and it becomes water only. ‘T'ruly concern- 
ing the difficulty of tagging neat, distinct, and 
facile rhymes, the author of the “Bab Ballads” 
should be the last to cry out. If he will forgive 
comparisons, the prose with which he has favoured 
the world is dull and heavy beside the sparkle and 
pleasantness of his rhymes. 

But his Theory is not yet fully explained. 

.. “To my thinking the perpetual and monotonous 
Jingle of rhymed verse continued for an hour and 
a half or two hours is an impertinence, sanctioned 
indeed by long usage, but having no necessary 
connection with the class of drama to which it is 
exclusively applied.” 

Well, notions as to impertinence differ. Per- 
haps there are some people who think it 
impertinent to recast Tennyson’s beautiful cre- 
ation in a form metrically similar. Perhaps 
it would have been less disrespectful to have 
“tagged” the Laureate’slines. It was impertinent 
enough in Dryden to rhyme Milton's great epic 
and call it “ The State of Innocence ;” but perhaps 
it would have been still more impertinent if he 


had re-written it in the original metre and called 
it “‘ Paradise Lost.” Who shall affix the bounds 
to impertinence ? 


“T admit that some amusement is occasionally 
derived from ingenious rhymes, but when the 
temporary entertainment derived from this source 
is set against the lasting advantage derived from 
an interesting and intelligible story, I think the 
burlesque writer exercises a judicious discretion 
in striking a balance in favour of the latter 
advantage.” 

The reflection that audiences leave the Olympic 
bearing away ‘“‘a lasting advantage” must be a 
great satisfaction to Mr. Gilbert’s mind. They 
breathe the moral and instructive air of Wych 
Street; they inepire the deep truths and salutary 
influence of Mr. Gilbert’s jokes about hairpins and 
chignons, and they rise wiser and better men. 
Those truths, that influence, pervade their lives, 
ard accompany them through all their years. How 
unlike the “ temporary entertainment” derived 
from Messrs. Byron, Brough, and Burnand; how 
unlike the ribaldry of a Reece, the triviality of a 
Thompson, the silliness of a Sala! These do not 
elevate, do not chasten, do not instruct. Their 
nonsense we Jaugh at and forget. But from the 
doors of the Olympic we turn with burgeoning 
foreheads and with swelling souls; and as the 
mist and frost of age creep on, and little ones 
assemble at our knees, we proudly tell, like 
Béranger’s Grand’mére, of Seventy, when we 
witnessed “‘ The Princess.” . 

Mr. Gilbert is very ingenious when he says. 


‘In support of my theory, itis particularly satis- 
factory to me to notice that although dramatic 
critics are divided as to the expediency of telling 
a burlesque in blank verse, they al] remark on the 
exceptional cleatness which characterises the story 
of ‘ The Princess’ in its burlesque form. 


A less self-satisfied travestier would possibly have 
scored this to the merit of Mr. Tennyson, who told 
the story in the first instance with ‘ exceptional 
clearness.”” On the whole, however, we concede, 
Tennyson and Gilbert partake the glory of 
greatness. 

The concluding sentence is as delightfully 
arrogant as any which precedes. Mr. Gilbert 
says :— 

“ With the exception of the case of my first bur- 
lesque, produced at Christmas, 1866 (as a novice, 
I was not then in a position to initiate a departure 
from the accepted state of things) I have, in my 
dealings with managers, invariably stipulated that 
no music-hall song or ‘ break-down’ dance should 
be introduced into my burlesques; and I am 
happy to add that the ghastly spectacle of a man 
in woman’s clothes has never been seen in any 
piece of mine.” 


The “ghastly spectacle” is one, to which Messrs. 
Brough, Byron, Burnand, Talfourd, Halliday, and 
Mr. Planché in his ‘‘ Medea,” have resorted. The 
“ghastly spectacle” was illustrated by Robson, 
in his lifetime. This vice of his brother authors 
Mr. Gilbert has discarded, substituting the virtue 
of letting women exhibit their limbs as men. A 
little way above we said that it is hard to define 
impertinence. But itis not hard to exemplify 
it. 





MDME. DE GIRARDIN. 





Some of the pleasantest and most artistic produc- 
tions of the French stage we owe to the graceful pen 
of Mdme. Delphine de Girardin, first wife of Emile 
de Girardin, and celebrated in her maidenhood as 
Delphine Gay. Before she married M. de Girardin, 
this lady was celebrated and admired in the literary 
world as a journalist. Of a pretty face and figure, 
her tulvut surpassed her beauty, and her admirers 
gave her the name of the Tenth Muse, Her mother, 
known as Sophie Gay, had been an author before 
her, but of mere average talent: her novels showed 
only mediocre merit. The daughter was cast in a 
finer mould: brilliant, witty, refined, and sagacious. 
She succeeded by wise counsels in turning her hus- 
band (whom she adored) from the mercantilism to 





which he naturally inclined, being half a huckster 


by disposition, and in leading him to nobler aims. 
She largely influenced his labours and his life. 

The following appreciative estimation of the dra- 
matic writings of Delphine comes from the pen of 
Mr. Chorley, a writer whose good opinion vouches 
for the merit of the plays mentioned, 


Madame de Girardin had qualities far higher 
than those of a feetianin, Her prose tales and 
sketches were diffuse and not effective, though all 
contain indicia of genius. Her real field of action 
was the stage. She could complete a stately tra- 
gedy (after the French fashion) for the great classical 
theatre of Paris—such was her “ Cléopatre.” But 
she soon came to perceive that she had a life 
and a fame and a future of her own to assert, 
These were not asserted in her first comedy 
“L'Ecole des Journalistes""—a play meant to be 
biting and witty, but which was diffuse and rather 
dull—yet which was thought important enough to 
eall forth one of M. Jules Janin’s happiest and 
finest pieces of courteous satire in defence of the 
fourth estate—neither were they thoroughly dis- 
played in her ‘ Lady Tartuffe," a drama which had 
the advantage of being acted by Malle. Rachel, 
whose Mdlle. de Blossac was one of that sinister 
artist's most highly finished modern characters~ 
but in one simple act, of intense pathos and rare 
originality, which will live on the stage so long 
as grief and patience and suspense and true love 
endure there. This is ‘‘ La Joie fait Peur,”—one 
of the few real dramatic inventions of modern 
days—a drama independent of scenery and costume, 
which has proved irresistible whenever the characters 
have been fairly presented. It is true that it wad 
roduced with rare perfection. Nothing more perfect 
on been seen on the stage than the acting of Mdmé. 
Allan (a woman who had to fight against the dis- 
advantages of a singularly homely appearance) ag 
Mdme. Desaubiers—and of M. Regnier as the old 
servant Noel. Nor were the other four subordinate 
characters less carefully presented. That simple 
drama and its presentation, have left on my mind 
an impression of the strongest and most durable 
uality possible,—one not to be recalled without 
hat emotion which can be only excited by the 
masterpieces of imagination and art.—Another one- 
act piece which followed it ‘Le Chapeau d'un 
Horloger,” produced shortly afterwards, may be 
commemorated for the whimsicality of its invention. 
Both showed that Mdme. de Girardin had got out 
of the groove down which the exquisitely-constructed 
drama of the French is made to slide. Such a 
woman would have gone forward in her art had not 
her career been cut short by disease and death. In 
society she bore the reputation of being more 
brilliant than amiable; but the true woman's heatt, 
which is independent of all the paltry successes of 
the most distinguished salon, must have been there; 
otherwise her or plays could have never been 
written. 


To Mr. Chorley’s last remark we may add that thé 
‘true woman's heart” is also indicated in Madame 
de Girardin’s devotion to her husband. He was her 
“divinity—was literally mistaken for such on ond 
occasion. In the bad days of 'Forty-eight, she ob- 
served to General Lauriston and other friends paying 
a call at her house: 

“Things are going worse and worse ; France court 
her own destruction. Il n’ y a que celui de la-haut 
qui puisse nous sauver.” 

Her visitors acquiesced, thinking that by ‘‘Oné 
above’ Madame de Girardin alluded to Providence. 
As indeed she did—but to her own private and 
particular Providence : Monsieur Emile: at work in 
his study upstairs. 

Toattack Emile by speech or pen, was to arouse 
the lioness in Delphine, who never suffered slight, 
insult, or opposition to pass without retort. During 
the troublous days Cavaignae gave instructions for 
the arrest of De Girardin. On the day upon which 
this order was executed, Delphine burst into his 
presence. 

“What does this mean, sir?” she eried, 
we under the reign of terror? "’ 

‘*No, madame,” replied the dictator, ‘we are 
under the reign of the sword.” 

** You say well, Monsieur. Attach a string to your 
sword, and you have the guillotine at once.” 

Mdme. de Girardin’s réunions became fashionable 
and much frequented. Baron Rothschild and thé 
Princess Mathilde, were generally to be found 
there: Dumas, Méry, and Theophile Gautier, weré 
among the most intimate guests. Ouriously, 
however, Emile rarely showed himself in his wife'’d 
drawing-room, and, if he appeared, would hide him- 


“ Are 





self in acorner. Mdme. Delphine died some years 
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ago after a lingering and painful illness ; and Emile 
married again. His second alliance was noble: he 
espoused the Countess von Tiefenbach, widow of 
Prince Frederick of Nassau. 





GENIUS AND DRUDGERY. 





The concluding words of Mr. Ritter's fifth lecture 
on the history of music are profitable to those 
young aspirants who, not seeing the honour and 
enjoyment which lie in work for its own sake, would 
fain dispense altogether with what they call 
‘drudgery ;"’ and reap their reward before they 
merit it. He quoted Goethe's well-known saying, 
that genius is only another word for industry. He 
regretted that so few were to be found to imitate 
these great models; scarcely one who will satisfy 
his sense of duty (if he has such a sense) as an 
artist, before he yields to pecuniary temptations. 
The great men are patient; they do not, they did 
not, attempt to become innovators before they 
had mastered the alphabet of their art; they 
did not set up for artists while yet merely 
scholars; nor did they besiege publishers before 
they were able to write with grammatical correct- 
ness. After giving one or two anecdotes of those 
self-supposed geniuses who create and dictate their 
own laws, and awaken too late from the delusive 
dream, Mr. Ritter concluded by asking how many 
of those who profess to be admirers—amateurs—of 
art, how many students, how many artists, pause 
on the way that leads to the temple of music, to 
reflect on the great minds that prepared that path 
for them? Minds that not seldom, amid the 
greatest trials and sufferings, poured out to all men 
the cup of delight which is so often emptied in 
ungrateful ignorance. Yet, without a sound know- 
ledge of the historical development of art, no future 
progress, no broad culture, no solid foundation, 
and no great success, can possibly be attained by 
any artist. 





CLERGYMAN'S SORE THROAT.—THE 
READY CURE, 








To the Editor of The Orchestra. 
Sin,—I have been mildly accused of writing in a 
lugubrious way of aberrations of the voice: but 
surely it is not in any manner a very large-sized 
joke, if a clergyman or public singer lose his voice 
by congestion of the ‘false vocal cords,” or by 
pharyngitis, easily cured by local applications, but who 
yet is only told to improve the “ bellows’ power” of 
his thorax generally, that may improve his voice after 
many years. I need scarcely refer to warty growths on 
one or both cords, 80 very common also, as shown 
by the laryngoscope, or to those more numerous 
cases of the voice reduced to a whisper by nervous 
or hysterical irregularity almost at once cured by 
electricity. These are all very serious ailments, as 
just said, when they occur to singers or clergymen, 
as they prevent them following their profession for 
a while, long or short, according as the case is 

rightly diagnosticated at first.—I am, &c., 


Cuas. Kipp, M.D. 
Sackville Street, Jan. 17. 





A CHILDREN'S ORATORIO. 





“The Christ-Child Feast” is the title of a 
juvenile oratorio, which was performed on Sunday 
evening, the 26th ult., at the Grand Opera House, 
New York, by the Society of St. Paul’s Church, 
numbering seven hundred and fifty children, assisted 
by a picked orchestra of thirty performers, under the 
direction of Mr. E. Eberhard. The music of this 
oratorio is by Mr. Jule Otto, words by Frederick 
Hoffman, translated into English by the Rev. 
T. G. Bodfish. ‘'The Christ-Child Feast” (Das 
Weihnachtsfest) was performed, on this occasion, 
for the first time in English in this country. Das 
Weihnachtsfest was originally intended for school 
exhibitions, and the idea of putting it upon the stage, 
with scenery and costumes, as a play, has at 


tion of the plot. The piece is in three acts. In 
the first act, the children rejoice over the ap- 
proaching Christmas Day, and express their 
feelings by singing choruses, until the appearance 
of St. Nicholas who questions them as to their 
knowledge of their lessons, and as to their behaviour, 
and gives them, accordingly, presents or punishment: 
A grand and effective chorus concludes this act. 
The second act describes the birth of Christ, and is 
brilliant with sparkling music and beautiful scenery. 
In the third act all the children receive presents, 
from an immense Christmas tree. Those whose pre- 
sents consist of musical instruments form an orches- 
tra on the stage, in order to display those instruments. 
This scene created a perfect furore, as the little 
urchins performed their parts most successfully. A 
grand chorus of praise concludes the piece. The 
orchestra performed the overtures to ‘‘ Oberon” and 
‘* Czaar and Zimmermann,” and the finale from the 
symphony in D, by J. Haydn, as well as the oratorio, 
in good style. Mr. Eberhard, who conducted the 
whole, is deserving of credit for his energy and 
ability, both as teacherand conductor. To his exer- 
tions the successful result is due. 








Ho.toway’s Pitts. —Restorer of Health.—Maukind is waylaid 
on all sides by the causes of disease at all seasons. The winter 
(unless carefully guarded against) is a peccant promoter of mis- 
chief in the haman system. This medicine concentrates in a 
surprising manner all the artificial means of purifying, regulat- 
ing, and strengthening the animal powers. Hulloway’s Pills 
have for many years enjoyed the most extensive patronage, and 
have had testimonials awarded to them which speak volumes in 
their praise. Jn many cases these Pills seem to exercise a 
—— effect over diseases, which is manifested by the comfort- 
able fvelinvs of the patient, and by the improvement in the 
character of all the secretions, The Pills act mildly, yet effec- 
tively, on the bowels. 
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Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 








NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ, 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





Price 34., 


‘WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 

JAMES F. SIMPSON 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


Lonpon : 





Just Published, Price 4s., 


T= CURRAGH CAMP WALTZ 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street Dublin. 





ASLAM’S FIFTY SACRED MUSICAL GEMS 


7 — at -—E- — 


Price 1s. Crown 8vo., cloth, gilt edged. 
Caamaun & Co., Nissat & Co., and Hamiton & Co. 





EW PIANOFORTE PIBOES, 


As 4 beam on the face of the waters. ia Shad 3 
oo enone eee «- 3 
Rockstro's 


Trois Pensées 
Caauzn & Co. Limited, 201, Regent-street, W. 


a 
econ 








No. 880, Jan. 21, ’70.] 


THE ORCHESTRA. 


285 








Just Published, price 4s. ; by post, 4s. 4d., 
THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants vor THE Maayiricat anp Nunc Dimirtis, axp 
Responses yor Apvent ano Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





on don: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyauu Puacz, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, holy ! (Redemption). Where’er you walk (Semele). 
_— Meee David (So- ~~ ever bright and fair 


es). (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeus). 





day (Theodora), 
No. 2. 
a layeth the . x liberty | 
me, ever iberty. a fair. 
O liberty ! — : <x 
No. 3. 
ShallIon Mamre’sfertileplain. | What’s Sweeter than the new- 
ys was Eyes unto the Blind. blown Rose? 
O magnify the Lord. Wise Men flatt’ring. 
No. 4. 
lose in her Eyes, | Heart the seat ot oot delight 
Ruddier than the ae ee As when the do 


Lonpon : CRAMER & & CO. LIMITED, 
201, Recent Srreer, W. 


— 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOS GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


With 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 





CRAMER & 00. LIMITED, 201, Regent Street, W. 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | yy 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to — SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, 9“ and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ey as many passages of Holy 
Scripture. , by post, 2s. 

THE PRIMITIVE LITURGIES in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES er ey yoo 
ay a ‘BASIL New and Second Edition. ; by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A a Sermon- -Help), 8s.; by post, 8s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. I, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday "after Trinity. Each Vol. 5s. éd. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

aa ACCOUNT of ALL SAINTS’ CHURCH, 

t Street, Cavendish-square ; with a complete Table 

~t Times of Services throughout the Year; and a 

+ dn — of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by _ a C. White, 8. Baruabas’, Pimlico, 1s. 6d.; by 
post, 1s. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parsprtertanism and [rvinoism, 


Vol Il. On Anapaptism, the Inpzrzypsnts, and the Quaxzns, 
Vol. IU, On Maeruopism and Swepensoraians, 


Each 3s, 6d. ; by Post, 38, 10d. 
Vols. IV. and V. On Romanism 2 Vols. Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
— oat yt Rev. Alfred Williams, Culmington, Salop. 

y Pos' 
DR. IRONS ON MIRACLES AND PROPHECY; 


being the Sequel to ‘‘Tuz Biste anp 17s Intsarastses.” 
$5. 64. ; ; by Post, 3s. 10d. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
Sw. 5 Sa Pe Prebendary of St, Paul's, 38, 6d. ; by 


SANCTA CLARA on the FEIBe- NINE 
ARTICLES. Edited by the Rev. 
the hasis of Tract 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS BY MR. CHARLES WALKER. 
THE BITUAL BBASOR WHY: being 450 
Explanations of Observances, 4s, ; by post, 4s. 8d. 
THE LITURGY. o the CHURCH of SARUM, 


TRANSLATED. Preface by Rev. T. Carter, Ys. ; by post, 
's. 6d. 


INCENSE “After the 


tigi, and th Law of the 
rent Eaguah Geurh | by boned 


OSWALD, the YOUNG LETT. 
Boys. 1s. 6d. ; by post, 1s. 8d. 


J. T. BAYES, Lyall Place, Katon-square, 8.W. 








Ss amEnneaemasins 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, _ 


EMOIRS of SIR GEORGE SIN- 


F CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 
vo. 





RAVELS IN CENTRAL AFRICA, and 
diel man of the WESTERN NILE TRIBU- 
y Mr. and Mrs. PETHERICK. 2 vols., 8vo,; with 

Maps, Portraits, and numerous Illustrations, 


XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


a. Mines, By Capt. R. F. BURTON, F.R.G.S., &o. 
vol 


pees: AND PEOPLE: being Studies 
from Life. By J. C. PARKINSON. 1 vol., er. 870, 


YHE LILY AND THE ROSE: a Novel. 


eco HANDS AND STEADFAST 


HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 


ALENTINE FORDE ; 
CECIL GRIFFITH. 8 vols. 


YHE ROSE OF JERICHO. 1 
lated from the French, 
NORTON. 1 vol. 


AISIE’S DREAM: aNovel. By the 


Author of ‘‘ Recommended to Mercy.” 8 vols, 


(\BERON SPELL: By EDEN 
St. Leonards. 8 vols. 


OVE STORIES OF THE ENGLISH 
WATERING-PLACES. 8 vols, 


ian PLANEBARKE: a Romance, 


8 vols. 





a Novel. By 


Trans- 
Edited by the Hon. Mrs. 








a Novel. 











EE WIFIE. a Novel. By ROSA 
NOUCHETTE CAREY. # vols, 

JHEBE'S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH. 2 vols. 

‘EATHFIELD HALL: aTale. By 


HANS SCHREIBER. 1 vol. 
ery BROTHERS, 


18, CATHERINE STREET, STRAND. 








Price 1s. 6d. ; by return of post, 1s. 7d. 
THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 


A SECOND LETTER 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF 
“THE CHURCH’S CREED OR THE CROWN’S CREED? 





London: J. T. HAYES, foal } Fieee Eaton Square; 
AND SIMPKI 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s, Td. 
THE CHURCH'S CREED OR THE 
CROWN’S CREED?P 


A LETTER 
To THE 


MOST REV, ARCHBISHOP MANNING. 


BY 


EDMUND 8. FFOULKES, B.D., 
Author of “ Christendom's Divisions.” 


London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





NEW AND POPULAR PIANO PIECES. 


eer rrr 


“LA DORNSSOCE, © 
“ETOILE DE MA VIE.” 


YRANOESCO BERGER. 
Price 4s. each. 


ORAMER & COMLIMITED, 201 REGENT STREET, W, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL COU 


YRAMER’S CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, | 


Principal Kules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
ajor and Minor will have been in a great measure prepared by the practice of the 
studies in Book 5. 


YBAMER’S SECOND BOOK, containing Scale (CRAMER'S SEVENTH BOOK. Studies com- 


apd Exercises, and Lessons in the Principal 
Keys, with a Prelude to each Key 


) Passages, Easy Exercises, Preludes, &ec. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &e., combined | 
with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | 


YRAMER’'S THIRD BOOK. 
/ Fantasias progressive in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER’S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Exercises with special | 
objects, } 


RAMER’S FIFTH BOOK. Studies in Various | 





) Keys, chiefly introductory to the Pieces contained in the | CPAuees TWELFTH BOOK, consisting of 


ollowing Book. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


Containing little | Bennett, &c. 


ab 
forte. 


RSE FOR THE PIANOFORTE. 


RAMER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER'’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


Cramer's celebrated Studies (continued). 











CRAMER’S 


NEV 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


i improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘'Table d'Harmonie, 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have ins; 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
t are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘ The empire of the grand pianos is 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE 


Price One Shilling each. Free 


BOOKS, 
by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the | 
Rudiments of Music, and the Necessary Instractions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for schoo) and class teaching. 
C= SECOND BOOK, containing Exer- 
/ cies, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Benpett, W. Maynard, Crescentini, Paer, and Pelegrini. 
Or MER’S THIRD BOOK, containing Exer- 
claes, Sol , &c., carefully selected from the Works of 
Rossini, Rabipl, ra, Garcia; Part Songs, &c. &c. 
NRAMER'S FOURTH BOOK, consisting of 
) Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 
YRAMER’S FIFTH BOOK, containing Exercises 
) and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 
YWRAMER’S SIXTH BOOK, containing Duets, 
CG Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W Y. Wallace and Henry 


Smart. 
RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singi (concluded), by Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Oy ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Son, 1 Fe Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonnon; CRAMER & OO. LIMITED, 201, Recent Sraezr, W. ; 
any SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK, 


CONTAINING 16 SACRED PIECES, EASILY AND EFFECTIVELY ABRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps, 





Lonpoys: CRAMER & CO. LIMITED, 201, Revenr Srreer, W. ; 
Ann SIMPKIN, MARSHALL & CO. 


threat i. Messrs. Cramer & Co. have invented a new Style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument maiks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 48, Moorgate Street, 
Brienton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woop & 
Co., Glasgow. Mitsom & Son, Bath; SuurH & Son, anv 
Hime & Son, Liverpool, and Birkenhead, 








vusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


GC. E. WILLING, 


OnGanist oF ug FounpLinc, AND LATE OF ALL Saints, 
Mar@arst STREgT. 


ARRANGED FROM “THE BOOK OF COMMON PRAIS 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








RAMER'’S NEW PIANOFORTE SOLOS. 


Deux Rngeampns pourle Piano. Composée par * 4. 
Charles Hallé ......cececesccececsseeeeeeees 8 0 
Cuamen & Co. Limited, 201, Regent-street, W. 





N ARGUERITE. Mazurka. By T. M. Mupis. 
Price 3s. 
Caamen & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Mupie. 3s. 


Cuaaman & Oo. Limited, 201, Regent-street, W. 





Ro BLANCHE WALTZ. By W. O. Lever. 


Bolo 4s, Duet bs. 
Cuauaa & Co., Limited, 901, Regent Street, W. 


CRAMER'S NEW SONGS. 


Cuaman & Co. Limited, 201, Regent-street, W’. 





a melody of 
W. ©. Lavery. 4%. 
Caaman & Co. Limited, 201, Regent-street, W. 





Caaman & Oo, Limited, 201, Regent-street, W. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 5, Montaomzny. Music by 
Purr. 2s. 6d 


‘ADED LEAVES. Words by L. H. F. pv 
gt lay + 244 oR - Y peal Henrlon by 


GPE AK TENDER WORDS. Sung by Mrs. 
Howard Payl. 3s. 





INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
Prospectus 


and Samples of Work Free. 








pu Teansavx. Music by Bonpzss. 


GROVER AND BAKER, 








Caauas & Co. Limited, 201 Regent-strest, W. 


HE PEARL. A Souvenir. Words by L. H. B. | BEGENT STREET, LONDON, W. 


BOLD STREET, 
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SONGS. 
KNIGHT, J.P. 


A Voice from the Ocean (s). : ws - a 


Angel land ....., 


Calm and storm (A Contrast) 


Daughter of the Snow (‘‘ The sa 


Go, forget me ... 


I would I were a child again steasa th ok tes seas ai 


Land of my love . 


Little cares the Robin. Song ( (s). (Sang by Maile. I. - Gillies) 


May time (s) 


Parting, The ( (Her 1 last words at) ws ve Hs ee a pt ie ee 
Rocked in the cradle of the deep (B) 


She wore a Wreath of roses .. . 


Why chime the bells so merrily (' (T ‘he New = Yaad 8 come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D(s) .. 


Lily Graeme. Scotch Song .. 


Little Golden Hair (at Venice) fi in D D and 3 E(s ‘(6 ‘ghaas Spel 
Regret thee! .... cece 
Separation 

SMART, H. 


Bright be her dreams (c) . 
Charge, Chester, charge (a). 
Day is done, The .c 


Do you think of the days that are © gone, J Teanie.. 


Hopes of my heart . 
In the sunny hours of May .. 


I dream of thee at morn, in A flat (1 (r ) 


Ditto, in F (c) . 


T'll tell you why Ta like to ‘be a rose. 


I stood beside a streamlet (C) .........0ceeccscecccvcccs 
Look from thy lattice, in F(n) Ma Se awed pees Rea RE 
Ditto,inD .. €:00:00:00.90:0060-00 00:00 00-08 
Minnesinger’s dream a) PS 0005. 60:08 O6RK ES 0s 00-06 04604060 
I, 5. on pancidnsacibe chev se ease-acweine 
Ditto, in E flat (B) . ‘ 


0 do not chide me .... 
O d Love and the new, The . 


0 tell me, shall my love be i span guanine eriosigscts 


Paquita, in E flat (1)... 
Ditto, inC .... 


Priez pour Elle (Young Emmeline) (c) a 5 aa a A .§ 2 
Pure in heart shall meet _ = “ aiaapaie oven enigents 


Rose of May . eee 
Rhine Maiden, The .. 
Spinning Wheel, The (c Bs 


Sir Brian the Bold (c) .............. 


Soldier’s Wife, The 


Summer night | silver | ight ibeautiful ‘ight (im) E fat 


and F) 
Tell me, sweet Zephyr (c ¢).. 
The Broken Ring. Song (c) 
Thinking of thee (c) . 


Through every chance and change (c c) SRL A oe. 


Two names, The . 
Waiting for the Spring (co). 


Young Emmeline (Priez pour E Elle) (): 


HATTON, J. ‘L. 
A maiden stood upon the shore (s), (sung bead ee. 


Parepa) .. 


Messenger, The, (a), (sung by Pischek) . 
Cariole, The, or Christmas sleigh ride . 


Revenge (B), (sung by Staudigl) .. 


Come live with me, and be my love, ‘in B flat (x (a . ah tel 
Ditto, in G, (sung by Signor Mario) « 
Good-bye, sweetheart, good-bye, in C . 


Ditto, in E flat (7 


(T £ 
Tlow proudly they ll hear of ‘this at home.. 


King Christmas (B) 


Man of War (B), (sung by Herr Formes)... 

Under the greenwood tree, in F (Robin Hood) y(n). 
Ditto, in E flat, (sung by Mr Sims Reeves 

Who bringeth me fresh flowers (Panlins’ 8 Song) 

I dreamt I was a child again ...... 


Pauline’s Song.. 


Hope, sweet hope pooaricccecnspeecmuneseeecaie 


Sing NO MOTE ....eececeees 
PRED aiid one0aetoneee 
The Bridal morn....... 


eee 


SULLIVAN, ARTHUR ¢ Ss. 
Wame oe bee sucks (from Severs epee) » 
Dittet in me flat (sung by Mins Banks). 


Bride from the North 


Gounop. 


Bear him forth (‘ Irene”) in E (8 


Courtly dove, in A and G (a), Pad ns by} Mame. Sherrington 
Fair the rose of Jeve is blowing (“‘ Irene”) in B and G 4 


Fairer than the morning 


Far greater in his lowly state (“Irene”) in D and © (s (s ). 
For lack of gold he left me (“‘ Irene”) in A and G.. 


Gold and gray, in F and D 


Hast thou seen the young day’ ‘blushing’ (“irene “yi in % 


flat and C (s) . 
Hero to Leander, in D and Cc. 
Lark Song, The, in ae and C (8). 
Le Soir. Poesie de A. 

words .. 


A Day-dream, 


Ditto, in 
Remember me. 
The requital, in F minor (a)... 


— a » With sim’ 

8 Mr. Sims Ree’ 

— in heaven At) -s meres 
y are not 

ee ee 


Wien weed kakieh (B).c0e. 
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. English and Trak 
She alone charmeth my sadness, in @ and E (8)... 
BLUMENTHAL, onl 

D.. 


, in 
Ditto, in F (s), (sung by Mame. Sherrington) 
Come to oy lattice. Serenade, in E flat () he 


a 
aed gee dapat os 


plied, accompaniment (), 


thee’ in B fat sad 6" (e), (wang by Mme. 


FPP OR Oe eee eee 


eee ee eee ewes 


bo 9 bO BS 09 co CORD OD OO Co CO OOF 


to coco Oo 


ORD OD ROBO RDEDED BO CORD BO BD ORO BO ED PO BO BO PS PD PO PO PO BO BO BD BO ND PO BO PS CO ND 


BO BO BO BO GO BO. CO bo bo bo BO bo bO bo be bo CO nO eo bo 


corer 


20d coon cocecon cote te 


Se ore BOR RTO Re 


aon ccoaccooo™ 


ocoooo 


SROCAGSAAA SCABBDRABAAGSVBABRAARAARAAARAIAAAGIOA 


ARM ARSBOARAARANRVRAGOSOH 


oan 


co com oooacco 


coo aac cacceaco 





CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps, 





No. 1—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock'd in the Cradle of the 
Deep. 

The Anchor’s weighed. 

The Thorn. 

I'd be a Butterfly. 

Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower, 

Watching for Pa. 

Come — Father! 

Mill Ma: 

Beautiful Isle of the Sea. 


The Ploughboy. 

Be mine, dear Maid, 

Welcome me home. 

Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
I’ yy lonely since my Brother 


Nelly Ray. 

Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 





No. 8.—SIX DUETS. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Phe Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 





No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent = 

Sweet Spirit, hear my prayer. 
Mary, “lout ’t forget me. 


When Morning’s light is break- 


ing. 
Bonnie Kate. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 
Come, smile again. 

=. Darling | don’t believe 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


by Day will I give thanks, 
re Infancy’s Bud. 

The World of C q 

O Lord, we trust in Thee. 


— and Life dejected 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water ousted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought, 


There the silver’d waters roam. 
In Infancy. 
_™ like love is yonder 


There. was a jolly Miller. 
Love is but an — day. 
Ere around the huge ok 





No. 7.—12 SONGS BY SCHUBERT. 
he! flowers their buds are | My life is but a summer day. 


closing. 
Hark ! the lark. 
Thine is my heart. 
Weep not for friends departed. 
— is Sylvia? 
ve 


No. 8.—15 CHRISTY 


’Tis sweet to think. 
Dear mother, do not chide me. 
A Warrior I am. 


MINSTRELS’ SONGS. 


om where my love liesdream- | Gentle Annie. 


Gone are the Days. 


ng. 
Hard Times, come again no| Lottie in the Lane. 


more. 

Annie Lisle. 

Footsteps on the Stairs. 
Nelly was a Lady. 
Beautiful Star, 

Ulalie. 


Ring de 0. 
Forget and forgive. 
M oe my side, 
News from Home, 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home — “‘ Jeasy | In that Devotion—‘ Matilda..” 


Only a Ribbon—“ The Sleep- 
ing Queen.” 


Maid of the Silv’ry Mail— 
“The River Sprite.” 
My Bud of ~\ ie Stoops 


Gone is the Calmness from my| _ to Conque 


heart—‘‘ Matilda.” 

Keep thy Heart for me—‘‘ Rose 
of Castille.” 

He'll miss me—“ She Stoops 


No. 10.—HAYDN’S C 


Foo omeate feny 
— Mott oy bids me bind my 
other 


Coo! says the Gentle Dove— 
* Punchinello,” 

I've Watched him — “* Hel- 
vellyn.” 


When the Elves at Dawn do 
pass—*‘ Amber Witch.” 





ANZONETS—Ist. Ser. 
Farr ths throbting Bosom. 





No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


She never Told her Love. 
Pag Asks my Fair One? 


No. 12.15 CHRISTY MINSTRELS’ SONGS. 


J Jane. 
Ya qhoom to bea 


never deem my Love can 


My Mem’ eos OT ed Jeannie Lee. 
Ob, think not Love is light as ee 


me. 
The Little One that died. 
Dale. 


el 





Bell. 
tw off to Baltimore, 
ag =| wy to 
- mould’ring 











CRAMER’S VOCAL GEMS—Continued. 


No. 13.—SELECTION 


O breathe not his name. 


OF IRISH MELODIES. 


| The meeting of the waters, 


Believe me, if all thoseendear-| Lesbia has a beaming eye. 


ing young charms. 
Love's young dream. 
Go where glory waits thee. 


| The last rose of summer. 
The minstre! boy. 
The valley lay am 


iling. 
The barp that once through! Erin! the tear and the smile. 


Tara's halls, 


By that lake. 


Rich and rare were the gems | Has se thy young days 
fi ° 


she wore, 


aM 


No. 14.—6 SACRED DUETS. 


O give thanks. 


Hast thou cheered the broken- 


hearted. 
Nearer home, 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry 
Jolly young waterman, 

Ned that ‘died at sea. 

Poor Jack. 


The last shilling. 

The Sailor's journal, 

!| Tom Tackle. 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner, 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 

Woodman, spare that Tree ! 
Why chime the Bells so merrily 
The Ivy Green, 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall | sing you a Song of the 
Past ? 
The old Sexton, 
sie young Savoyard. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie 
Come out with me. 


ba mem’ry comes like some 
weet Dream. 
? WwW - do L love thee yet? 
| Grace —- 


They have = you to another. Lauret 


Blue eyed Nell 
I can know thee no more. 


Ww hstie, “and I'll come to you 
| "map kad. 


NO. 18.—5 SONGS BY BISIIOP. 


Home, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim ef Love. 


No. 19.15 CHRISTY MINSTRELS’ SONGS, 
Angels, my Loved One, will| Cote the Willow she’s sleep- 
n 


rock me to sleep 
The old Pine Woods, 
Louisiana Bell, 


£ 
Sweet Love, forget me not, 
Old Boo Ridley. 


What is Home without a} The Song of the Rose, 


Mother ? 
Lucy Lee. 
Gentle N Moore, 
De ole Kitchen. 


No. 20.—SIXTEEN 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


Kingdom coud 

Why am [se happy. 
Ridin’ in a Railway Keer, 
Keeino Kimo, 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnie 

? Doon, 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born. 

Green grow the rushes, O 1 

Auld Robin Gray, 

Roslin Castle. 





No. 21.—SIX SEA SONGS. 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bonad 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom, 


Childhood's fair Dream, 
The ‘Troubadour’s Song. 
Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


Tn whispers soft and light. 

To be happy and pass life with 
pleasure. 

Tn our green Valley. 

Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Howe beloved. 

The Mill-wheel. 
True unto Death. 
The Forget-me-not, 
Merry and wise, 
May Morning. 


The Lockamith’s Apprentice. 
The Khine Song. 

The Vivlet and the Maiden, 
Lago’s Toast 


My Pipe. 
The livelong Day. 





No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 

A little mor , Cider 

Willie’s on the dark blue Sea. 
Old Aunty Neal. 


Susan 
Softly falls the Moonught 
eo but never tell. 


Let mo kiss bim for his 
Mother. 

Nelly Bly. 

Correia Cob, 

She cece ip the Valley 

Golden fears, 

Where has Lula gone ? 


Oh Willie, we have missed | Jeanie with the lizht-bremp 
you. Hair. 


ee 


Lonpox : ORAMER & OO. LIMITED, 
201, Reoznt Srazer, W.; 
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EXETER HALL. 
Saturday Eventng Concerts. 


Director: Mr. GEORGE WOOD. 





THIRD CONCERT— 
SATURDAY, JANUARY 22nd, 1870. 


Artists. 
Mpme. SINICO. 
Mr. SIMS REEVES. 
Sia. FOLI. 
Mr. SANTLEY. 


AND THE CELEBRATED VIOLINIST, 


Herr WILHELM. 


Accompanist: Mr. SIDNEY NAYLOR. 
Conpuctorn: Mr. HENRY LESLIE. 


PROGRAMME. 

















PART I. 
IE IEE xiii cecicncncsnccccchennenapeotsenenpeesscescecacensapanee sorccceccsescesss A. S. Sullivan. 
SONG—“ David singing before Saul” (by desire) .....cccccccssesccsccsscecssencceecesseeeseseoes Bordese. 
Signor FOLI. 
ARIA—“ Ah! forse lui” (“ La Traviata’) ......cecssecsesseeneees puvcceccece duncecccesceserocenttl Rossini. 
Mdme. SINICO. 
SONG—“ The Requital ” ....ccccccccccvcccceccccsccvccvccesccsocscccccsocees soccccccccccccccess svceees Blumenthal. 
wnothawivec er Mr. SIMS REEVES. 
—“T rage, I melt, I burn”) ,. ,.-. d : 
ARIA—“O ruddier th ~ the cherry” ...... ' (“ Acis and Galatea’’). (By desire)....++s00++ Handel. 
Mr. SANTLEY. 
PE ee ™  ccsictncccncesccssccsessciishcesttnndens ccetsesensanabonsaceneensenchepegoonpnn ponent Ernst. 
Herr WILHELMJ. 
Ce aes” © cecccncnensoccncnossgssacenisansnstoseocrebeactnearsesnsnsnnepesieshertvaseenedit Donizetti. 
Mdme. SINICO, Mr. SIMS REEVES and Mr. SANTLEY. 
PART II. 
Ei COLD) ‘occcsccsccccctdbistensesccnsesdh cbceseteececSiDece set tecpeseitiiecsscetedie Beethoven. 
BONG— Anita” osc... ..cccccscccsccccescsccsccsccscconcesccseceece ces cscs seseeeeesnes eoegecneecescoeees Brinley Richards. 
Mr. SIMS REEVES. 
NEW SONG—“The birds were telling one another ’’ (by desire).......cccscsececensceveeeeees Henry Smart. 
Mdme. SINICO. 
NEW SONG— Cleansing Fires”....0....ssecsccccscrsvresccccessesserssecccecqecosesosvebtecscoesoes Virginia Gabriel. 
Mr. SANTLEY. 
SONG—“ The Diver” ......ccccccccseccccccccsccsccserssecececsccsensssescceererscseeneeoseosceseeees Edward Loder. 
Signor FOLI. 
SOLO for Violin—Air, with Accompaniment of Stringed Instruments ...+e.ccccecsessesesererers Bach. 
Herr WILHELMJ. : 
DUET—*“ The Lord is a man of war” (‘‘ Israel in Egypt’) sevccsceceeseeserceseees Beedsceseee Handel. 


Mr. SANTLEY and Signor FOLL 
OVERTURE—" Masanicllo” ......c.csceccsscsesscscvecsscedscceccievsccccccccsscccccsccosssccccccntoe AMER 
Doors open at 7, to Commence at 8, and Conclude shortly after 10. 
Popular Prices of Admission, viz., 1s., 2s., 8s.; Reserved and 
Numbered Seats, 5s. 
All communications relative to these Concerts to be addressed to Mr. Woop, 201, Regent Street. 


Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; ¢ Cramer & Co., 201, Regent Street, and 48, Moorgate - 
Street; Mrtonent, Royal Library, 33, Old Bond Street ; Yu. Coox & Co., 63, New Bond Street; Kurrn, Prowse, 


and Co., 48, Cheapside; Atrrep Hays, 4, Royal Exchange Buildings; and at Mr. AmBrose Avstin’s Uni 
Ticket Office, St. James's Hall, Piccadilly. 
ES, 
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